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Museum Admission 


Museum Admission (free with a MassArt 

Photo I.D.) 

The Museum of Fine Arts, 465 Huntington 
Avenue, recorded information line 267-9377, 
open 10am—5pm Tuesday through Sunday, 
until 10pm on Wednesdays, and the West Wing 
only until 1]Opm on Thursdays and Fridays; 
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Institute of Contemporary Art, 955 Boylston 


Street, phone 266-5152, open 11am—5pm 
Wednesday through Sunday and until 99m 
on Fridays. 
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Lectures and Films 


For information about visiting artists, lec- 
tures, and films, including Wednesday evening 
screenings by the MassArt Film Society, call the 
MassArt Hotline, 739-0794, or pick up a 
MassArt Newsletter at the Tower, North and 
Longwood lobbies. 


July 


August 


Administration 

William O'Neil, President 

Virginia Allen, interim Dean of Graduate 
and Continuing Education 


For Professional and Continuing Education: 
Faith Beysolow, Records Clerk 

Susan Geller, Publications Editor 
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Dava Silvia, Secretary 

Holladay Weiss, Data Processing Clerk 


Director of M.F.A.: 

Virginia Allen 

Director of M.S. and Teaching Certification: 
Abigail Housen, Assistant Professor 
Advisor for Graphic Design Certificate: 

Al Gowan, Professor 


Massachusetts College of Art 
Board of Trustees 

Phillip M. Sullivan, Chair 
Paula McNichols, Vice Chair 
Edward W. Clark, Jr. 

Rob Mcintosh 

Morton Godine 

Anne Jackson 

Liz Harris 

Elma Lewis 

Selma Rutenberg 

Cathe Boudreau 

Thomas J. Wong 


Every effort will be made to offer courses and 
programs and follow policies described in this 
catalog; however, the college reserves the right 
to make changes in courses, programs, and 
policies as circumstances dictate. A listing in 
this catalog is no guarantee a course or pro- 
gram will be offered in any given semester. 
Continuing Education 

Massachusetts College of Art 

6th Floor, Tower Building 

621 Huntington Ave. 

Boston, MA02115 

Phone: 731—0275 


Registration 


20 through September 4 

Mail-in Registration 

Students may mail in their registrations 
beginning July 20. 


3 through September 4 

Phone-in Registration 

Call 556-2555, Monday through Friday, 
24 hours a day with MasterCard or Visa 
to register by phone. 


26 Fall Open House 


Student Gallery, 2nd Floor Tower Building — 
621 Huntington Avenue 

5:00—8:00pm. Ongoing PCE faculty 

exhibition August 24—28 

Register-in-person for Fall courses. 


jal through September 1 

Walk-in Registration 

Walk-in Registration will take place in the 
Faculty Dining Room on the third floor of the 
Tower Building, 621 Huntington Avenue. 
Hours: 11—2 & 3:30—6:30pm, Mon— Thur 
and 11—2 & 3:30—5 on Friday. 


Academic Calendar 


Special Programs 


5 through October 4 
Museum of Fine Arts 


Early Engravings in Huntington Print, Drawing 


and Photography Galleries 


_ “Carved in Marble: American Sculpture, 


26 Open House 

Faculty Exhibit 

5—8pm, Student Gallery, 2nd Floor 
Tower Building, Huntington Avenue 


Through August 30 

Institute of Contemporary Art 

Boston Now: Projects 

Juried show by Boston-area artists induding \ 
site-specific works in many mediums: painting, 
video, sculpture, music, media & performance. ‘ z. 


Call 266-5151 for more information. ae. 
; , 

Through December 77 ee 

"Museum of Fine Arts : 


1830- BOT works, sit fi tst Americans to Mla 2 


Degree and Certification Programs — 


folio review and academic background. Ques- 
tions concerning application procedures should 
be directed to the Admissions Office, open 
9am—5pm, Monday through Friday, 232-1555, 
ext. 375. 

Bachelor of Fine Arts, full-time, daytime 

Graphic Design Certificate, part-time, evening 
Master of Science in Art Education, full-time and 
part-time, daytime and evening 

Certification in Teaching Art, full-time, daytime 


| 
| 
| 
| 
| 
| 
; 


Admission to these programs is based on port- 


The College of Art offers one undergraduate 
degree: the Bachelor of Fine Arts, which can be 
earned by full-time or part-time study; two grad- 
uate degrees: the Master of Fine Arts, a full-time 
program requiring two academic years, and the 
Master of Science in Art Education, a full-time or 
part-time program. 
The Teacher Licensing Program offers students 
with a strong studio art background the chance 
to earn a license to teach art in Massachusetts 
and 32 other states. 


Two new post baccalaureate certificate pro- 
grams in Art Education will be offered beginning 
Fall 1987. These are: 

Museum Education 

College Teaching 


For information about these programs, 
contact the Art Education Department at 
232-1555, ext. 411. 


The Graphic Design Certificate is a 12-course 
program that takes place in the evening and 
prepares students with some college-level art 
coursework for careers in graphic design. 


Special Programs and Events 


For a complete listing of Fall workshops, 
see pp. 8 & 9. 
Courses at Cooperating Institutions, p. 9 


alendar 


| September 


Through September 1 
Ongoing Walk-In Registration 


8 Register with Late Fee 
x “pe Last Day to Register for Fall Courses 


2 24 Last day for Add/Drops & 
Independent Studies 


7 Labor Day 
College is Closed 


3 oe 
Fall PCE Classes Begin 


1 l through November 8 

Institute of Contemporary Art 

Doug Hall—The Spectacle of Image 

Three installations illustrate the artist's interest in 
the control that different forms of spectacle have 
‘on our lives. 


12 NCO14 Drawing & Painting Critique 
Non-Credit. 5 3-hour sessions. See pp.8&9 
for schedule. 


19 NCOO1 Drawing Games 
‘Non-Credit. See pp. 8 & 9. 


$ 19, 26 & October 3 


13 Drawing Workshop: Three 


[eee ntal: 
Non: redit. See pp. 8&9. 


October 


12 Columbus Day 
College is Closed 


10 NCO17 Entrepreneurship 
Non-Credit. See pp. 8 & 9. 


17 NC008 Photographing Your Art 
Non-Credit. See pp. 8 & 9. 


/ NC009 Drawing on Dreams 
Non-Credit. See pp. 8 & 9. 


lie 24, 31 nco1s paper 


Sculpture Workshop 
Non-Credit. See pp. 8 & 9. 


November 


] l Veterans Day 
College is Closed 


26 Thanksgiving 


College is Closed 


ip 8 NCO16 Handpainting on Fabric 
None Credit. See pp. 8 & 9. 


14 NCO005 Color for Designers Workshop 
Non-Credit. See pp. 8 & 9. 


NCO06 Camera Ready Art: Mechanicals/ 
Paste-Up Workshop 
Non-Credit. See pp. 8 & 9. 


14 5) 15 NCO007 Film Editing Workshop 
Non-Credit. See pp. 8 & 9. 


Through November 8 
Institute of Contemporary Art 
Doug Hall—The Spectacle of Image 


December 


ls 8 Early Spring Registration 
for Matriculating Students 


17 PCE Classes End 


January 


19 Spring PCE Classes Begin 


Through December 
Museum of Fine Arts 
“Carved in Marble” 


This catalog is published at no expense to the 
Commonwealth of Massachusetts. 


Catalog Editor: 

Susan Geller 

Catalog Designer: 

Bernard LaCasse, Schafer/LaCasse Design 
Typesetting: 

Litho Composition Co. 

Printing: 

Charles River Publishing 
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Monday* ‘Tuesday z's 


Art Education 


2246 ° CSA3X4-C1_ Art of the Ancient Americas CSB359-C1 Technology & Change 
Critical S : U dies CSC401-C1 Writing Childrens Literature 
© AD329-C1 Freehand Drawing DE224-C1 Conceptual Drawing 
Design | DE212-Cl 2-D Design DE261-C1 Copywriting for Designers 
DE309-C2 Intro to Computer Graphics DE285-C1 Human Figure Illustration 
FD256-C1 _— Pattern Drafting DE360-C1 Typography | 
GD220-C1 Graphic Design | DE36X-Cl Typography II 
GD301-C1 Visual Communication for DE3XX-C1 Computer Animation 
Designers FD223-C1 Intro to Fashion 
GD351-C1l Production & Layout GD321-C1 Graphic Design Ill 
IL323-C1 Cartooning GD351-C2 Production & Layout 
1L412-C1 _ Illustrating Children’s Books IL310-C1 _ Illustration II 
< e FM180-C1 Filmmaking | FM278-C1 Filmmaking II 
Media & Performing Arts MP2X2-C1 Theatre & Performance Workshop MP/FA3D-Cl Sculpture & Performance 
MP27X-C1 Computer Sound and MIDI 


PH100-C1 Photo | 
PH268-C1 Photo II 


e FA103-C1 Watercolor CP120-C1 Drawing Studio 
Fine Arts a, D FA200-C1 Painting II FA100-C1 Painting | 
FA202-C1 _Life Drawing FA2X1-Cl __ Process/Image 
FA3XX-C1 Abstract Drawing : FA202-C2 Life Drawing 
PM36X-C1 Alternative Photo Printmaking II FA369-C1 Life Painting 
PM2X/3X-C1__ Etching/Lithography Studio 


PM268-C1__ Silkscreen Printing 


e MTL225-C1 Enamelling MTL211-C1 Jewelry/Metals 
1] 1e I [S ; SC100-Cl Sculpture Studio SC201-C1 Foundry 


SC153-C1 Welding 


Evening courses generally meet one evening *Monday classes will require one additional 
per week. See Course Descriptions on pp. 6, meeting to be arranged. 
7 & 14 for days and times. 


brave See Ree Ti ed 
4 poe 


OW Sept. 9- 
Y Dec. 16 


Sept. 10— 
Dec. 17 


Special Schedules 


AE250-C1 Developmental Observation Lab 
AE305-C1 Curriculum in the Visual Arts 
AE423-C1 Psychology of the Viewer 
AE500-Cl Graduate Seminar 

AE502-C1 Art & Developmental Theory 
AE504-C1 Problems in Aesthetics 


CSA101-C1 Foundations of Art: Origins 
CSB150-C1 American Thought & Government 


DE214-C1 Technical Drawing 
DE310-C1 Computer Graphic Applications 
DE360-C2 Typography 

- DE459-Cl_ Marketing 
GD220-C2 Graphic Design | 


Photo | 
Photo I! 
Color Photography 


-C2 Color Studio 
‘Drawing Studio 
Life Drawing 
Abstract Painting 
Landscape Painting 
Renaissance Painting Techniques 
Portrait Drawing 
Still Life Painting 

1 Alternative Photo Printmaking 


CER203-C1 Ceramics: Wheelworking 
_ FIB224-C1 Papermaking, Collage & 
Construction 


-DE309-C1 


CSB3X1-C1 Urban Sociology 


Design Seminar 

Social Computer Graphics 
Intro to Computer Graphics 
Architectural Rendering 
Creative Fashion Design 
Graphic Design II 
Illustration | 


CP101-Cl 
DE3X1-C1 
DE391-Cl 
FD255-Cl 


6D311-Cl 
IL220-C1 


FM382-Cl Animation 


CP120-C3 
FA100-C3 
FA2XX-C1 


Drawing Studio 
Painting | 

Imagination & Visualization 
(Non-Credit) — 

Life Drawing/Anatomy 
Intro to Printmaking 


FA359-Cl 
PM100-C1 


Ceramics: Basic 
Sculptural Glass 


CER201-C1 
GL233-C] 


CSA3X5-C1 The Russian Revolution & The Arts 
CSA4X4-C1 Seminar in Writing: Art Criticism 


NCOOS Color for Designers 


NCOO6 Camera-Ready Art 
NCOO7 Film Editing Workshop 
NCO08 Photographing Your Art 
FM482-C1__ History of American 


Avant-Garde Film 


NCOO2 Printmaking Studio 

NCOO09 Drawing on Dreams 

NCO11 Drawing Games 

NCO12 Photographs for Creative Thinking 

NCO13 Drawing Workshop: 

Three Fundamentals 

NCO14 Drawing & Painting Critique 

CP100-C1 Color Studio 

FA100-C2 Introduction to Painting 
FA205/305/405-C1 Painting Majors 

FA363-C1 Chinese Brush Painting 

NCO15 Paper Sculpture 

NCO16 Handpainting on Fabric 


Key: 

All courses are 3-credit unless otherwise 
marked. Courses numbered in the 100-299 
series may be taken for undergraduate credit. 
The 300-499 series may be taken for either 
undergraduate or graduate credit. The 500-599 
series may be taken for graduate credit only. 


All courses are 3-Credit unless otherwise 
marked. Courses numbered in the 100—299 
series may be taken for undergraduate 
credit. The 300—499 series may be 

taken for either undergraduate or graduate 
credit. The 500—599 series may be taken for 
graduate credit only. Tuition options for a 3 
credit course: Graduate Credit $285; Under- 
graduate Credit $180; Audit (no credit) $165 
plus lab charge and fees. 


Art 
Education 


AE250-C1 Developmental Observation Lab 3cr 
This course considers education decision 
making. Students are expected to make obser- 
vations in order to understand the objectives 
and decisions of teachers in relation to the needs 
of students. Observation focuses upon stages, 
ages, group behavior, space, and room organi- 
zation. Students record, interpret, and analyze 
behavior in written form. Field practicum sites 
involve younger and older children. 

Thursdays, 9am—12noon 

Park Lab$10 


AE305-C1 Curriculum in the Visual Arts 3cr 
Explores the philosophical, sociocultural, and 
personal issues that shape teaching practices. 
Through readings and critical analysis of exist- 
ing models, students have the opportunity to 
design individual solutions to curriculum prob- 
lems in the visual arts. Prerequisite: Permission 
of Instructor 

Thursdays, 4—7pm 

Bing Lab$10 


AE423-C1 Psychology of the Viewer 3cr 

A review of the literature which explores the 
growth and change of the viewer's cognitive and 
emotional understanding of aesthetic objectives. 
Tuesdays, 3—6pm 

Housen Lab$10 


AE500-C1 Graduate Seminar 1.5cr 
Explores topics of in-process research of 
students and faculty members. 

Alternate Mondays, 4—7pm 

Housen Lab$10 


AE502-C1 Art & Developmental Theory 3cr 
Examines the major theories and research on 
developmental changes from childhood through 
adulthood. Discusses issues relative fo cogni- 
tive/affective/perceptual/social development 
and their implications for artists and educators. 
Wednesdays, 3:30—6:30pm 

Cusack Lab$10 


AE504-C1 Problems in Aesthetics 3cr 

Surveys and discusses issues in the philosophy 
of art including nature of form, whether beauty 
and aesthetic value are merely subjective, and 
the relationship between art and truth. Readings 
from Dewey, Langer, Bell, Wittgenstein, etc. 
Wednesdays, 7—10pm 

Bluestone Lab$15 


Critical 
Studies 


CSA101-C1 Foundations of Art: Origins 3cr 
This course introduces the students to the 
vocabulary of visual analysis and to the his- 
torical succession of styles in Western art. 
Wednesdays, 6:30—9:30pm 

Shell 


CSA3X4-C1 Art of the Ancient Americas 3cr 
Explores the magical, mystical and decora- 
tive art forms used by the peoples of the Ancient 
Americas to control the vital forces of their lives. 
Includes the Arctic Indians and Eskimos, the 
Indians of the Northwest Coast, the Southwest, 
the Plains, and the Woodlands. Concludes with 


an in-depth study of the great Pre-Columbian 
cultures of Mexico, Central and South America. 
Mondays, 6:30—9:30pm 

Doucette 


CSA3X5-C1 Russian Revolution & the Arts 3cr 
This course will explore the great experiments in 
art, music, literature, theatre and dance during 
the period of the Russian Revolution. Through 
lectures, readings, slides, and tapes, students 
will explore the interrelationship of the arts dur- 
ing one of Russia’s greatest periods of ferment. 
The course will include discussions of the 
works of Kandinsky, Stravinsky, Mayakovsky, 
and Meyerhold in the historical context in 
which they appeared. 

Wednesdays, 6—9pm 

Reeder LabS5 


CSA4X4-C1 Seminar in Writing/Art Criticism 
and Freelance Journalism 3cr 

This course is designed fo teach the students 
how fo write effective and publishable art criti- 
cism. A series of seminars will educate the stu- 
dents about issues of contemporary art criticism 
and aesthetics. Students will make several class 
trips and personal visits to Boston area muse- 
ums and galleries, and write reviews for in-class 
analysis and for juxtapositions with critiques in 
major journals and art publications. 

Thursdays, 4—7pm 

Koslow Lab$15 


CSB150-C1 American Thought & 

Government 3cr 

This course examines American political, eco- 
nomic, intellectual, and social history from the 
eighteenth to the twentieth century. 
Wednesdays, 6:30—9:30pm 

Stribakos 


CSB3X1-C1 Urban Sociology 3cr 

This basic level course introduces you to the 
study of the urbanization process and the new 
Urban Sociology. The urban crises of the sixties 
and seventies challenged the traditional notions 
of urbanization and Urban Sociology itself. In 
the eighties, the urban crises continue to worsen, 
especially in the areas of housing, jobs, health 
care, land use and redevelopment, education 
and other social services. Dealing with these 
crises poses a serious challenge fo the new 
Urban Sociology. 

Thursdays, 6:30—9:30pm 

San Juan Lab$5 


CSB359-C1 Technology and Change 3cr 

A study of how technological advancement 
triggers social, economic, political, intellectual, 
and artistic change. Key inventions and their 
significance from the irrigation canal and the 


_ ox-driven plough to nuclear energy and the 


computer; from Egypt and the Ancient Near 
East to the uncertain present are examined. 
Tuesdays, 6:30—9:30pm 

Stribakos 


CSC401-C1 Writing Children’s Literature 3cr 
Explores the world of children’s literature 
combining theoretical and practical aspects. 
Provides an opportunity for students to pursue 
creative writing for children. 

Tuesdays, 6:30—9:30pm 

Steinmetz 


Design 


AD329-C1 Freehand Drawing for Designers and 
Architects 3cr 

Focuses on the development of naturalistic 
freehand drawing as a basic language for the 
designer, illustrator, or architect to develop his 
or her capacity to analyze the structure and form 
of three-dimensional objects and contexts. 
Mondays, 6:30—10pm 

Zerner Lab$20 


CP101-C1 Design Seminar 3cr 

A basic study design course introducing stu- 
dents to fundamental skills in visual commu- 
nication, form study, research, and problem 
solving. Problems include presentation tech- 
niques, theory of composition, applied use of 
typography, and methods to achieve precise 
visual objectives. 

Thursdays, 6:30—9:30pm 

McCluney Lab$25 


DE212-C1 Two-Dimensional Design 3cr _ 
Problem solving as an approach to the 2D 
design process. An introduction to the tech- 
niques of research, idea generation and 


evaluation, development and communication. 
Continued attention to craft, skill development 
and material application expected. 

Mondays, 6:30—9:30pm 

Hamilton Lab$20 


DE214-C1 Technical Drawing 3cr 

Basic instrumental drawing using the vocab- 
ulary of standard drafting procedures: lines, 
letters, symbols, and numbers, to convey tech- 
nical information. 

Wednesdays, 6:30—10pm 

Belcher Lab$10 


DE224-C1 Conceptual Drawing 3cr 

Considers how to mentally and physically vis- 
ualize concepts. Stresses drawing and keeping 
a sketchpad. 

Tuesdays, 6:30—9:30pm 

Bourke Lab$10 


DE261-C1 Copywriting for Designers 3cr 
Writing headlines and short paragraphs for 
advertising, public relations, and visual pre- 
sentations in class exercises in print, radio and 
television media; guest lectures; field trips to 
ad agencies. 

Tuesdays, 6:30—9:30pm 

Pogany & Sheehan Lab$15 


DE285-C1 Human Figure Illustration 3cr 

A course to aid the student in learning more 
about drawing the human figure in a variety 
of situations. Basic anatomy is introduced. 
llustrative in concept. 

Tuesdays, 6:30—10pm 

MacWeeney Lab$25 


DE3XX-C1 Computer Animation 3cr 

This course teaches the principals of using 

the computer to create 2D and 3D animation. 
Participation in this course will give you an 
overview of the history of computer animation 
and the terminology of the field. You will acquire 
a grasp of the techniques and equipment used. 
Furthermore, you will learn how to actually 
create 2- and 3-dimensional animation. Topics 
include character animation, camera motion 
control, inbetweening, rendering techniques, 
and output options. The course includes discus- 
sion of different software packages and User 
Interface issues. Limited to 12 students. 
Tuesdays, 6:30—9:30pm 

Graber Lab$75 


DE3X1-C1 Social Computer Graphics 3cr 

An introduction to computer graphics empha- 
sizing the relationships between the artist, the 
computer, and society. Graphics computers will 
be used as an “image journal” to store images 
and graphics to be tested on a chosen audience, 
discussed by the class, and finally revised and 
retested. In this way the flexibility and versatility 
of the computer shall be explored in relation fo 
the larger problems of understanding and com- 
municating to an audience. Classes shall be 
supplemented by slide lectures and discussions 
on visual communication, computer graphics, 
and the mechanisms and image worlds of 
mass media. 

Thursdays, 6:30—9:30pm 

Fisher Lab$75 


DE309-C1 Introduction to Computer 

Graphics 3cr 

Surveys major topics related to computers and 
graphics professionals; topics include history, 
technical background and transcending jargon, 
consumer skills, educational software (LOGO), 
A/V presentation techniques, fine arts, teletex 
and videodisks, the animation process and 
future trends. (Some laboratory experience 
included in this course. ) 

Section C1, Thursdays, 6:30—9:30pm 

Noah Lab$75 

Section C2, Mondays, 6:30—9:30pm 
Simpson-Krause Lab$75 


DE310-C1 Computer Graphic Applications 3cr 

A “hands-on” course for students to explore the 
making of graphic art using the computer fo 
generate, modify, enhance or retouch images. 
Students are encouraged to use auxiliary equip- 
ment with the computer and to experiment with 
various ways that the computer can be used in 
the generation of ei Prerequisite: DE309 
or equivalent experie 
Wednesdays, 6:30— 9: 30pm, 
Noah LabS75 


Introduction to the history of the written image 
and typography through slides and discussion. 
Introduction to photo headlines and current 
word processors. Type rendering and specifi- 
cation. Developing criteria for choosing appro- 
priate typeface. 

Section C1, Tuesdays, 6:30—9:30pm 
Croswell Lab$25 

Section C2, Wednesdays, 6:30—9:30pm 
Briggs Lab$25 


DE36X-C1 Typography II 3cr 

A continuation of Typography |. 
Tuesdays, 6:30—9:30pm 
Gowan Lab$25 


DE391-C1 Architectural Rendering 3cr 
Architectural rendering of interior and exterior 
views of the built environment for students of 
architecture, interior design, and illustration. 
Students work with black-and-white and col- 
ored media to produce renderings from actual 
sites, photographs, or plans. Perspective 
axonometric techniques are discussed. 
Thursdays, 6:30—9:30pm 

Yamamoto Lab$10 


DE459-C Marketing 3cr 

A lecture-discussion course designed fo intro- 
duce the student to the basic principles of mar- 
keting and all its related activities. The nature 
of marketing, the cause and effect of human 
behavior on the market, product development 
and policies, management, decision-making, 
legal aspects, pricing, distribution, and research 
are discussed. Case study method is used as 
part of the analysis process. 

Wednesdays, 6:30—9:30pm 

Dessie Lab$15 


FD223-C1 Introduction to Fashion 3cr | 
The course explores humankind’s continuing 
fascination with the adornment of the body and 
expression of self through clothing. Presenta- 

tions of slides, actual historical clothing, and 

field trips to exhibits related to fashion theory 4 
add to the student's understanding. The course 
stresses fashion as an art form, and source of ; 
inspiration both for fashion design and theatri- 

cal design, with special emphasis on the 
20th century. 

Tuesdays, 6:30—9:30pm 

O'Hara Lab$25 


FD255-C1 Creative Fashion Design 3cr 
Communication of original ideas using geomet- 
ric principles in design as well as master block 
pattern structure. Fundamental draping and 
development of couture techniques are taught. 
Basic garment construction gives the student 
experience in translating creative designs 

into three-dimensional form. Work in fabric 
and non-textiles. 

Thursdays, 6:30—9:30pm 

DiStefano Lab$15 


FD256-C1 Pattern Drafting 3cr 
Development of skill in fundamental pattern- 
making and tailoring. Understanding the prin- 
ciples and procedures in the use of the basic 
pattern with emphasis on accuracy and profes- 
sional standards. Garment construction will 
give the student direction in creating three- 
dimensional finished designs. 

Mondays, 6:30—9:30pm | 

Grace Lab$15 


Graphic Desi 


GD220-C1 Introduction to Graphic Design | cr 
Introduction to graphic concepts and their 
creative development as specific visual 
communication. 

Section C1, Mondays, 6:30—9:30pm 

Regan Lab$10 

Section C2, Wednesdays, 6:30—9:30pm 
Kaza Lab$10 


GD301-C1 Visual Communication for 
Designers 3cr 
A study in. visual perce tion 


i — “<= 


GD311-C1 Graphic Design II 3cr 

Introduction to comprehensive visual design 
planning and image articulation approached 
through a set of given problem definitions with 
stated objectives. The character of problem def- 
initions, method of analysis, and conversion 

to graphic terms pertinent to an individual 
approach are explored. Prerequisite: GD220. 
Thursdays, 6:30—9:30pm 

Briggs Lab$5 


GD321-C1 Graphic Design III 3cr 

More advanced study of the art of graphic 
communication, typography, design and the 
relationship of its effect on the reflection of 
socio-economic forces in society. Attempts 
made to define the role of the designer in this 
area now and in the future. Emphasis on the 
design and thinking processes. Study of direct 
applications of media forms of communication 
in the area of print. Emphasis is placed upon the 
role of the designer-communicator in a rapidly 
changing technological-electronic society. Pre- 
requisite GD311. 

Tuesdays, 6:30—9:30pm 

Comberg Lab$35 


GD351-C1 Production & Layout 3cr 

A basic course in the preparation of mechan- 
icals and the development of layout concepts 
emphasizing the integration of typography and 
visual imagery. Through class problems, lec- 
tures, demonstrations, and field trips the student 
considers alternatives in the preparation of 
camera-ready art, typography, uses of illus- 
trations and photography, copyfitting and 
printing processes. 

Section C1, Mondays, 6:30—9:30pm 
Schwalb Lab$15 

Section C2, Tuesdays, 6:30—9:30pm 
Schwalb Lab$15 


Illustration 


1L220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration, with 
emphasis on basic ideas, technique, media 
and skill development. 

Thursdays, 6:30—9:30pm 

Bourke Lab$10 


1L310-C1 Illustration II 3cr 

A continuation of the conceptual and technical 
development begun in IL220. 

Tuesdays, 6:30—9:30pm 

Commerford Lab$20 


1L323-C1 Cartooning 3cr 

After initial required experiences in techniques 
and design, students develop in areas of their 
choice. Although principally a workshop, 
includes discussions on outstanding cartoon- 
ists in the past and present. 

Mondays, 6:30—10pm 

Mahoney Lab$5 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial con- 
ceptualization to the finished book. Explores a 
variety of media and techniques. 

Mondays, 6:30—9:30pm 

Steinmetz 


Media & 
Performing 
Arts 


Filmmaking 


FM180-C1 Filmmaking | 3cr 

Beginning survey of many uses of motion pic- 
tures, from art fo commerce. Hands-on produc- 
tion experience with basic equipment and an 
opportunity fo analyze many different types of 
films from the production point of view. Includes 
a strong emphasis on the use of film as a fine- 
art medium and its relationship to the avant- 
gardes of painting, poetry and music. 
Mondays, 6:30—10pm 

Sugarman LabS50. 


FM278-C1 Filmmaking II 3cr 

Focuses on the use and operation of film- 
maker's tools and their relationship to different 
uses and styles of film. Students have a choice 
of exercises fo pursue, and may try out differ- 
ent equipment and gauges of film, including 
Super-8 silent and sound cameras and editing 
equipment, 16mm silent and no-synch sound 
cameras and recorders. Basic optics, rephotog- 
raphy, and processes used in the film industry 
are discussed. 

(Equivalent to first half of FM280. Prerequisite 
to FM279.) 

Tuesdays, 6:30—10pm 

Staff Lab$50 


FM382-C1 Animation 3cr 

Part One involves instruction in four sets of 
techniques: event and sculpture animation; 
rotoscoping; sequential artwork using flip- 
books, drawn and photocutouts, acetate cels; 
camera-intensive animation with modular and 
collage elements, granular materials, oil media 
on glass. Part Two is a film project pursued by 
each student, individually or in a produc- 

tion team. 

Thursdays, 6:30—10pm 

Casey Lab$50 


FM482-C1 History of Avant-Garde Film: Part |, 
The Forties and Fifties 3cr 

An intensive examination of alternative cinema 
made in America during and after WWII. Spe- 
cial attention will be paid to the work of Maya 
Deren, Marie Mencken, Sidney Peterson, James 
Broughton, Chris MacLaine. 

Tuesdays, 7—10pm 

Levine Lab$35 


Performance 


MP/FA3DX-C1 Sculpture & Performance 3cr 
This class will explore different ideas and 
approaches in the representation of objects in 
art in the last 20 years. We will deal with issues 
of representation, process, and documentation 
of sculpture and performance. A historical sur- 
vey will be given through slide presentations, 
films and videotapes. The class will be a wide 
investigation of what is considered sculpture 
today: objects, installations, performances. 
Experimentation in various media will 

be encouraged. 

Tuesdays, 6:30—10pm 

Gruner Lab$35 


MP2X2-C1 Experimental Theater & Performance 
Workshop 3cr 

A studio class in which we will create original 
performance works through guided exercises 
and assignments: improvisation, visualiza- 
tions, utilization of personal experience and 
dream imagery. Performance skills will be 
developed through the use of written texts: 
drama, poetry, prose and original material. 
Voice, movement, and ensemble techniques 
will be taught. Students will be encouraged to 
incorporate art media into their work. Assign- 
ments will include site specific performance. We 
will work on developing ideas by the example of 
current and historical movements and artists 
such as Happenings, Artaud, Bauhaus, John 
Cage, Grotowski and the Environmentalists. 
Mondays, 6:30—10pm 

Colby, Folstein Lab$12 


MP27X-C1 Computer Sound and MIDI 3cr 

This course will offer an introduction to 
algorithmic composition, video and device con- 
trolled music synthesis, the structure of MIDI 
data, MIDI hardware, programming MIDI soft- 
ware, creation of FM synthesizer sounds and 
sound sampling. Prerequisite: Permission 

of instructor. 

Tuesdays, 6:30—9:30pm 

Leonard Lab$75 


Photography 

PH100-C1 Photography | 3cr 

A beginning course for students with an interest 
in creative work and study in black and white 
photography. Teaches exposure controls, cam- 
era operation and rudimentary film developing 
and printing. 

Section C1, Tuesdays, 6:30—10pm 

Stupich Lab$65 2-3 

Section C2, Wednesdays, 6:30—10pm 
Cataldo Lab$50 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals 
of creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- 
graphing, processing, printing, and criticism. 
(Equivalent to first half of PH270. Prerequisite 
to PH269.) 

Tuesdays, 6:30—10pm 

Albert Lab$50 


PH269-C1 Photography III 3cr 

A continuation of PH268: For students who 
desire to continue studying the basics of cre- 
ative photography. 

Wednesdays, 6:30—10pm 

Laurenson Lab$50 


PH471-C1 Color Photography 3cr 

Provides the photographer with the fundamen- 
tals of color processing and printing. Concen- 
trates on the technical skills and discipline of 
color processing which supplement the practice 
of using color photography as a means of per- 
sonal expression. 

Wednesdays, 6:30—10pm 

Harrigan Lab$50 


Fine Arts 2D 


CP100-C1 Color Studio 3cr 

Explores the phenomena of color as a means of 
expression. Perceptions of color analyzed. Cri- 
tique of the use of color in 2-D compositions. 
Section C1, Wednesdays, 9am—12noon 

Davis Lab$25 

Section C2, Wednesdays, 6:30—9:30pm 
Anderson Lab$30 


CP120 Drawing Studio 3cr 

Emphasizes drawing as a primary visual lan- 
guage related to all areas of visual communi- 
cations. Gives equal weight to techniques and 
traditions in drawing (form) as well as the 
development of strong supportive concepts 
for drawing (content. ) 

Section C1, Tuesdays, 6:30—10pm 

Monafo Lab$20 

Section C2, Wednesdays, 6:30— 10pm 
Filiurin Lab$20 

Section C3, Thursdays, 6:30—10pm 
Anderson Lab$20 


Drawing & Painting 

FA100 Painting | 3cr 

Introduction fo painting using oil as a basic 
medium. Traditional methods and familiariza- 
tion with materials through lectures and direct 
application; observational approach based on 
Still life. Occasional use of models included. 
Section C1, Tuesdays, 6:30—10pm 

Chase Lab$25 

Section C2, Tuesdays, 9am—1:30pm 

Kuegel Lab$25 

Section C3, Thursdays, 6:30—10pm 

Seery Lab$25 


FA103-C1 Watercolor 3cr 

Student's technical knowledge of watercolor as 
a medium developed through involvement with 
traditional and contemporary art concerns. 
Mondays, 6:30—10pm 

Nimmer Lab$20 


FA2XX-C1 Imagination & Visualization 
Non-Credit 

A laboratory for the development of individ- 
ual sources of image-making. This course 
introduces methods for working with personal 
imagery. The approach is experientially based 
and draws upon the material and techniques of 
many types of experience. These include Sha- 
manic and mythical, dream states and certain 
image-based psychospiritual systems (Jung- 
ian, Psychosynthesis, meditations, etc.) Em- 
phasizes developing a vocabulary of imagery 
and its direct application to art-making. 
Thursdays, 6:30—10pm 

Pardi Lab$15 


FA2X1-C1 Process/Image 3cr 

Through studio assignments, structured experi- 
ences and discussion, participants will engage 
in an exploration of the thematic and structural 

patterns of process, imagery and ideas present 
in their work. A series of alternative and experi- 
mental methods for developing personal imag- 
ery and sources will be presented. Topics 


include: image as guide; color and form as 
energy systems; mythic structure and process. 
Tuesdays, 6:30—10pm 

Pardi Lab$25 


FA200-C1 Painting I! 3cr 

Painting in oils and acrylic with a heavy 
emphasis on drawing, composition and image- 
making. Prerequisite: FA100. 

Mondays, 6:30—10pm 

Tandy Lab$20 


FA202 Life Drawing 3cr 

Definition and function of the line as applied 

to figure drawing; the figure in space; relational 
drawing of figure. Critique of outside drawings. 
Section C1, Mondays, 6:30—10pm 

Rahilly Lab$30 

Section C2, Tuesdays, 6:30—10pm 

Saberi Lab$30 

Section C3, Wednesdays, 6:30—10pm 
Kelleher Lab$30 


FA205/305/405-C1 Painting 6cr 

This course fills major studio requirements 

for students admitted fo the B.F.A. program. It is 
also available to Continuing Education students 
who have completed FA100 Introduction to 
Painting. Students in FA205/305/405 will meet 
twice a week for painting, discussion, lectures 
and critiques. Students will have access fo 
painting studio outside of regularly scheduled: 
class hours. 

Saturdays, 9am—6pm 

Dempsey Lab$20 


FA211-C1 Abstract Painting 3cr 

An exploration of techniques and formal issues 
in abstract image making. Emphasis on locat- 
ing sources for imagery in the visual environ- 
ment and from human emotions. 

Wednesdays, 6:30—10pm 

McNamara Lab$25 


FA220-C1 Landscape Painting 3cr 

By using drawings, painted studies, photo- 
graphs and/or memory, students learn to 
respond to landscape in variety of ways. Tradi- 
tional and modern approaches will be discussed. 
Includes slide presentations, individual and 
group critiques. 

Wednesdays, 6:30—10pm 

McLatchy Lab$20 


FA221-C1 Renaissance Painting Techniques 3cr 
Studies the process of making luminous paint- 
ings in the style of the Flemish masters. Stu- 
dents learn underpainting on a gesso ground, 
and the Renaissance method of applying alter- 
nating layers of egg tempera and oil glazes. 
Wednesdays, 6:30—10pm 

Small 


FA3XX-C1 Abstract Drawing 3cr 

A course in abstract drawing based primarily on 
the principles of Cubism, it provides the means 
for transposing 3-dimensional volume and 
space to a 2-dimensional picture plane. 
Because these principles and procedures 
require the same visual sensitivity fo line and 
value, and to the factors of location, scale, 

and direction essential to more objective modes 
of drawing, a knowledge of basic drawing is 

an important prerequisite. 

Mondays, 6:30—10pm 

Rogers Lab$20 


FA359-C1 Life Drawing & Anatomy 3cr 
Anatomy for the artist. A comprehensive anal- 
ysis of the skeletal and muscular systems 
through regular, organized lectures using the 
skeleton, casts, and slides. Drawing from the 
model will reinforce the information. 
Thursdays, 6:30—10pm 

Collins Lab$25 


FA360-C1 Portrait Drawing 3cr 

Seeking to coordinate eye and hand compe- 
tence in the process of rendering, students 
begin with gesture and contour exercises 
combined with conventional methods. Using 
pencils, charcoal, conte, and pastel chalks; stu- 
dents explore distinguishing features through 
line, tone, structure, shape and placement. 
Wednesdays, 6:30—10pm 

McCluney Lab$30 


Continued on p.14 
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Biographies of Special Program faculty are on 
pages 12 & 13 

Please note: Any withdrawal from a non-credit 
workshop must be received by the Continuing 
Education office one full week prior to the first 
class meeting in order to refund the Special Pro- 
gram Fee. (The Lab Charge and Registration Fee 
are forfeited in any case.) Withdrawals received 
later than one week prior to the first meeting 
forfeit all payments. 


Non-Credit Workshops 

All non-credit workshops include a $5 Registra- 
tion Fee, and their appropriate Special Program 
Fee and Lab Charge 


Printmaking 
NC002 Printmaking Studio 


An opportunity fo use the print shop in etching, 
lithography and screen printing. Though not 
enrolled in a formal class, faculty critique time 
will be available by appointment. A minimum of 
20 to 30 hours of studio time will be offered. A 
portfolio review is required to determine ability 
to work independently. Access and studio hours 
will be discussed at interview. 

Non-Credit. 

Costs: Pay a total of $150 ($100 Special Pro- 
gram Fee and $50 Lab Fee). 


Color 


NC005 Color for Designers: 
Color and Printing Processes 
Saturday, November 14 


This one-day workshop will show you how to 
maximize your use of color in design and in its 
application to offset printing. Special attention 
will be given to the use of process and PMS 
inks, overprinting, trapping, screen combina- 
tions, duotones, paper selection, use of 3M 
color keys, additive/subtractive color effects, 
and terminology. Case histories and slides will 
be used fo demonstrate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, November 14, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $90 ($75 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Paste-Up 


NCOO6 Camera-Ready Art: 
Mechanicals/Paste-Up 
Everything You Need to Know 
Saturday, November 14 


This one-day hands-on workshop will famil- 
iarize participants with the tools and techniques 
necessary to produce professional mechan- 
icals. Special attention will be given fo photo 
preparation (cropping, scaling, special screens, 
manipulation), overlays, color breaks, use of 
materials, and printing jargon. A materials list 
will be provided upon registration. 

Instructor: Sandy Schafer 

Schedule: Saturday, November 14, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $92 ($75 Special 
Program Fee, $12 Lab Charge & $5 Registra- 
tion Fee). 


NCO07 16MM Editing Workshop 
Saturday & Sunday, Nov 13 & 14 


This workshop is designed to familiarize 
students with both the technical and aesthetic 
foundations of the editing process. The tools of 
the editing room, Picture cutting, Sync Sound 
Editing and the preparation of sound tracks for 
mix will be covered. Limited to six students. 
Instructor: Debbie Ungar 

Schedule: Saturday & Sunday, Nov 13 & 14, 
10am—5pm 

Costs: Pay a total of only $100 ($85 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Photography 


NC008 Photographing Your Art 
Saturday, October 17 


Learn how to make good slides of your artwork. 
This six-hour workshop is designed to give you 
fundamental information and demonstrations 
about basic lighting techniques and films that 
can help you improve your portfolio. Basic 
35mm camera knowledge is recommended. 
Instructor: Steve Tourlentes 

Schedule: Saturday, October 17, 

9am—4pm with a one-hour lunch break. 
Costs: Pay a total of only $75 ($60 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Seminar 1n Italy 


Photographic Study Program in Italy 
Plan Now for Summer of 1988 


An intensive three-week session in the central 
Italian city of Ferrara. Emphasis will be placed 
on the growth of students’ photographic work 
through critiques and daily shooting sessions. 
Students will have the opportunity to work 
closely with faculty while enjoying a wide range 
of activities including field trips, lectures and 
cultural events. The program is scheduled for 
June of 1988 and enrollment is limited. For 
more information, contact the Continuing 
Education Office at MassArt. 


Drawing Dreams 


NCO009 Drawing on Dreams 
Saturday, October 17 


This studio workshop presents a survey of meth- 
ods and approaches for developing dream con- 
tent and imagery as source material for the 
visual arts. The primary emphasis is on an 
active working with dream content through 
drawing, in concert with a series of exercises 
that serve to intensify and clarify dream mate- 
rial. An overview of dreamwork theory and 
follow-up resources will be presented, but 

no effort will be made fo interpret or analyze 
dreams. Rather, the dream is encouraged to 
present and reveal itself through the process of 
drawing. Other topics include: enhancing dream 
recall, dream incubation, nightmares. In prepa- 
ration for the workshop, participants should 
select a dream and make a one-page written 
account of it, with drawings or sketches of the 
significant imagery. Bring this, along with a 
large drawing pad and drawing materials, to 
the workshop. 

Instructor: Roy Pardi 

Schedule: Saturday, October 17, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of $55 ($50 Special 
Program Fee & $5 Registration Fee). 


Spec! 


Drawing Games Critique 


NCO11 Drawing Conclusions: A Series 
of Drawing Games 
Saturday, September 19 


An exciting and stimulating one-day work- 
shop (for all levels), that explores the potential 
of drawing. You will be dealing with the WHY 
rather than only the HOW of drawing. Drawing 
will become a method for developing your cre- 
ative thinking through various drawing games 
and events. You will work with a variety of tra- 
ditional and non-traditional drawing materi- 
als and work on drawings individually and in 
groups. Size may vary from the personal fo the 
public. You will be drawing in ways you never 
imagined possible. Through this workshop, 
you will become more aware of your thinking, 
behavior and decision making, and make some 
exciting drawings in the process. 

Instructor: Robert Goss 

Schedule: Saturday, September 19, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


NC012 Old Photos, Found Photos, 
Instant Photos: Using Photographs 
for Creative Thinking 

Saturday, September 26 


A non-technical one-day workshop that uses 
photographs to document, narrate or explain 
elements in your personal life, environment or 
fantasy life. Your own snapshots, favorite pho- 
tographs, found photos and photos taken with 
Polaroid (instant) cameras will be used. Ele- 
ments of photo-analysis, narration, mixed 
media, photo alteration, and decision making 
will be explored. We all take photographs and 
have snapshots all over our homes. Now you 
have the opportunity fo become more aware of 
these images and your own “visual thinking.’ 
No experience is necessary. 

Instructor: Robert Goss 

Schedule: Saturday, September 26, 9am—Spm 
with a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


NC013 Drawing Workshop: Three Fundamentals 
3 Saturdays, September 19, 26 & October 3 


This three-day workshop will specifically 
address three important, but often intimidating 
fundamentals of figurative drawing and paint- 
ing: perspective; light and shade; and artistic 
anatomy. It is intended as a practical introduc- 
tion for beginners and as a useful review for 
those advanced students who feel a need fo 
study these subjects. Using this workshop as 
a springboard, the student should gain enough 
confidence and basic knowledge in each of 
these three areas to venture forth into more 
in-depth studies. Materials: soft vine charcoal, 
kneaded eraser, 4-B pencil, straight edge, 
rough newsprint pad. 

Instructor: Larry Collins 

Schedule: 3 Saturdays, September 19, 26 & 
October 3 from 9am—5pm with a one-hour 
lunch break. 

Costs: Pay a total of $135 ($120 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


NC014 Drawing & Painting Critique 


If you have been working on your own for some 
time and would like constructive criticism of 
your work and professional contact with other 
artists, this workshop is for you. You will have 
the opportunity to share your work and fo learn 
through giving and receiving criticism. Sug- 
gested readings will support group discussion 
and group critiques of students’ work. 
Instructor: Harriet Zabusky-Zand 

Schedule: 5 3-hour sessions, Saturdays, 
9:30am—12:30pm, September 12, October 3, 
31, November 21 & December 12. 

Costs: Pay a total of $90 ($80 Special Program 
Fee, $5 Lab Charge & $5 Registration Fee). 


Paper Sculpture 


NCO15 Paper Sculpture Workshop 
3 Saturdays, October 17, 24, 31 


A hands-on workshop to learn how to make 
free-standing sculptures in paper. Start by 
learning various techniques for making paper 
bas-reliefs and move on to making half-round 
sculptures and sculptures based on simple 
rectangles and cylinders, and ultimately, fo 
complete paper sculptures in color. No previous 
experience is necessary. A materials list will be 
provided upon registration. 

Instructor: Amelia-Robin Agush 

Schedule: 3 Saturdays, October 17, 24, 31, 
9am—4pm with a one-hour lunch break. 

Costs: Pay a total of only $135 ($120 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Fibers 


NCO16 Handpainting on Fabric 
Saturday & Sunday, November 7, 8 


This workshop will be an intensive class in 
painting on fabric. Students will learn fo mix 
dyes and pigments for painting on silk, cot- 
ton and rayon. Resists, dye shading, washes 
and steam-setting dyes will be taught. We will 
explore various uses for painted fabrics such as 
home furnishings, fashion and fine art pieces. 
Instructor: Margaret Ryding 

Schedule: Saturday, November 7, 10—Spm 
and Sunday, November 8, 1—Spm. 

Costs: Pay a total of only $95 ($80 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Pro 


Entrepreneurship = Saturday Studios 


SS 222 ~~: -_ i 


NCO17 The Nature of Entrepreneurship: Free- 
lancer, Consultant or Small Business Owner 
Saturday, October 10 


In this seminar, Joanna Tamer will combine 
the operational aspects of this risky kind of 
business, ifs issues of money, marketing, and 
management, with the more subtle effects of 
professional freedom: lifestyle changes, emo- 
tional highs and lows, loneliness and lack 

of structure. 


Claudyne Wilder will explain how to feel com- 
fortable as you make your presentation and 
market yourself. She will show you how fo best 
present your ideas convincingly, to prepare, 
organize and to bring your presentation to a 
successful conclusion. 


Sharing experiences and discussion of ways 
to anticipate the personal aspects of entrepre- 
neurship, how to counter the negative aspects, 
and amplify the positive ones will be encour- 
aged. The seminar will explore the spiritual 
meaning fo be found in this kind of freedom 
and when it may be appropriate to continue 

or abandon this independence. The session 
will be informal and will allow for questions 
and discussion. 


Schedule: Saturday, October 10 from 
9am—4pm. 

Costs: Pay a total of $55 ($50 Special Program 
Fee and $5 Registration Fee). 


Joanna Tamer has always been an 
entrepreneur. Her early work involved consulta- 
tion to start-ups in the arts. She founded Small 
Office Strategies, Inc. (S.0.S.), in 1976 to pro- 
vide strategic planning and management 
consulting services fo beginning and rapidly 
growing ventures, many of them in the arts. She 
acted as a consultant to many arts organiza- 
tions and artists and trained these new business 
owners in successful management techniques. 
Joanna Tamer’s recent consulting in the com- 
puter industry involves working with entre- 
preneurs in computer-aided design and 
desk-top publishing. 


Claudyne Wilder has authored “Taking Charge’ 
and “Personal Effectiveness in Organizations” 
and is in the process of publishing “Achieving 
Successful Presentations.’ She has taught many 
programs for colleges and universities and has 
also worked with Fortune 500 companies train- 
ing in how to master one-on-one encounters, 
organizational skills, planning, marketing, 
sales, and how to enhance one’s personal style 
and make successful presentations. 


Art Education 


Dialogues 
Art Education Workshops 
Free to the Public 


Experienced artist/feachers recognize the need 
to keep in touch with one another, to gain new 
skills, and fo explore new options. For these 
purposes, the Graduate Program of the Depart- 
ment of Art Education hosts a series of free 
single-evening programs. 


Coffee, tea, and dessert will be served. The 
programs begin at 7pm on the following 
Monday nights. 


November 9 “Gallery-in-Schools’ 

Elleda Katan, coordinator, will have a slide 
discussion about the development and impli- 
cations of a new movement fo install galleries 
within different school sites. 


Elleda Katan was an instructor at Columbia 
Teachers College, a professor at Southeastern 
Massachusetts University and the Education 
Resources Coordinator at the Cultural Educa- 
tion Collaborative. 


Saturday Studios for High School 
and Junior High School Students 


Drawing and Oil Painting 

Studio classes emphasizing the relationship 
between painting and drawing. Students will 
explore elements of light, color, and form. 
(Junior High School, High School) 


Life Drawing 
Understand the human figure through quick 
action drawing, anatomical and compositional 


studies. A wide variety of materials will be used. 


(High School) Parental consent is mandatory 
for this class. 


Sculpture 


Studio work in various materials including clay. 


(Junior High School, High School) 


Cartooning 

Narrative drawing and painting using visual 
sequences to develop visual stories. (Junior 
High School, High School) 


Senior Studio 
Designed to help the High School senior who is 
planning to apply to art school. (High School) 


Printmaking 

An introduction to basic printmaking tech- 
niques. Students can explore the relief print, the 
monoprint, and intaglio print. (Junior High, 
High School) 


Parent's Group 

Saturday morning sessions including museum 
and gallery visits for parents of Saturday Studio 
students. (No fee.) 


The Saturday Studios Program is designed and 
staffed by the college’s Art Education Depart- 
ment to provide art courses to young people. 
These non-credit courses are open fo all inter- 
ested students regardless of their level of 
experience in art. There are no prerequisites. 


Description of the Studios 

Formulating ideas, handling materials, and 
defining and achieving one’s intentions are the 
focus. Students use a variety of materials and 
techniques including drawing, painting, and 
sculpture. Students are also encouraged to deal 
with their individual responses and interpreta- 
tions. The instructors take into consideration 
each student's level of experience in art; there- 


fore the content of each studio may vary, depend- 


ing on the needs of the individuals in the group. 


Saturday Studio Dates 

October 17 

October 24 

October 31 

November 7 

November 14 

November 21 

November 28 (No Class, Thanksgiving) 
December 5 

December 12 


Classes meet on Saturdays, 9:30am to 12pm. 


Fee: $45 covers instruction and materials. 
Some scholarships are available. 


Registration Deadline: October 9. Complete 
the Saturday Studios form and mail with 
$45 payment to: 


Saturday Studios 

Art Education Department 

Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA 02115 

If you have any questions, call the Art Education 
Department 232-1555, ext. 411. 


Saturday Studios “87 (Return this form to the Department of Art Education by October 9) 


1. 


Student's Name Grade Age 
2: 
Address Phone No. 
of 


Name & Town of Student's School 


4. 


Name of Student's Art Teacher or School Principal 


5. 


Signature of Student's Parent or Guardian indicating the student has permission to attend the Studios Program 
and authorizing, in the event of an emergency, medical treatment of the student at either Beth Israel Hospital or 


Children’s Hospital. 
6. 


Parent's signature for Life Drawing. Since Life Drawing involves the use of nude figures, parental consent is 


mandatory for enrollment in the class. 


if 


First Studio Choice 


Second Studio Choice 


lf your first studio choice is full, you will be enrolled in your second choice 


More Courses 


Cooperating Institutions 


Through special arrangements, a number of 
courses are offered at arts institutions in the 
Greater Boston area for credit from Mass Art 
Registration for these courses is held at the 
respective institutions. For more information 
contact: 


Adaptive Environments 
621 Huntington Ave. 
Boston, MA02115 

Ms. Elaine Ostroff, Director, 
739-0088 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA02115 

Ms. Carla Roberts, Director, 
536-1540 


Brockton Art Museum 

Oak Street 

Brockton, MA02401 

Ms. Sally Cornwall, Museum 
School Coordinator 
588—6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA 02146 

Ms. Susan Seidel, Director, 
566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 
Mr. Richard Casper, Executive Director 
362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Lincoln, MA 02666 

487-4143 


DeCordova Museum Schoo! 
Sandy Pond Road 

Lincoln, MA 01773 

Linda Foster, Schoo! Manager, 
259-0505 


Nantucket Island School of Design and the Arts 
P.O. Box 1848, Nantucket, MA 02554 
Ms. Kathy Kelm, Director, 228-9248 


Newton Arts Center 

61 Washington Park 
Newtonville, MA 02160 

Dr. Josephine Simon, Executive 
Director, 964—3424 


Project Community Arts Center 
141 Huron Ave. 

Cambridge, MA 02138 
491-0187 


South Shore Art Center 

103 Ripley Road 

Cohasset, MA 02025 

Ms. Margaret Dillon, Director, 
383-9548 


Worcester Craft Center 
25 Sagamore Road 
Worcester, MA 01605 
Mr. Cyrus Lipsitt, 
Executive Director 
753-8183 


Accreditation 


Accredited by the National Association of 
Schools of Art and Design and the New England 
Association of Schools and Colleges. 


Adaptive Environments 
Center 


Located on the eleventh floor of the Tower Build- 
ing, this center provides design training and 
consultation to human service and educational 
staff, families, and individuals with disabilities 
as well as to design professionals and students. 
lt emphasizes self-help design—teaching peo- 
ple who aren’t designers how to incorporate 
design skills in their daily lives and work. The 
Access Hotline, 739-0088, provides informa- 
tion and referral. 


Cafeteria 


The MassArt Cafeteria is located on the third 
floor of the Tower Building and will be open from 
8:30am— 4:30pm. After 4:30 students may 
purchase hot or cold entrees from vending 
machines also located on the third floor of 

the Tower Building. 


Cancellation Announcements 


Cancellation of classes due to inclement 
weather is announced on these AM stations: 
WBZ (103), WHDH (85), WEEI (59), 

WRKO (68), WHTT (103), WBCN (104). The 
Division of Graduate and Continuing Education 
will be closed when the day division closes. If 
adverse weather conditions develop during the 
day, a decision fo cancel classes will be made 
prior fo 2:30pm and will be broadcast on the 
above-mentioned radio stations. 


Campus Shuttle/Escort 
Service 


The Public Safety Department provides a 
Campus Shuttle/Escort Service to all members 
of the MassArt Community. The shuttle Service 
will be operating Monday—Friday from 5: 1 5pm— 
11:15pm each evening. For schedule informa- 
tion, contact Security. 


In addition to the Shuttle Service, after dark, any 
member of the MassArt Community may request 
a Walking Escort to any MassArt parking lot or 
to the “T” stop on Huntington or Longwood Ave- 
nue. All Pinkerton guards have been instructed 
fo provide this service on your request. 


Darkroom Facilities 


Continuing Education students enrolled in pho- 
tography courses have access fo the darkroom 
facilities on the first floor of the Longwood Build- 
ing. During the fall and spring semesters the 
facilities are available Monday through Thurs- 
day from 5pm to 9pm, and at other times by 
arrangement with the Photography Coordinator. 
Hours during the summer semester are posted. 


DL; DitCards 


Loss should be reported fo, and arrangements 
made for replacement with, Security. 


These cards are necessary for and useful in 
obtaining student discounts from many Boston 
businesses and institutions including access 
to the MFA, ICA, library, parking lots, exhibi- 
tions, etc. 
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Library 


The library maintains large circulating collec- 
tions of books, periodicals, slides, films, video- 
tapes, audio tapes, records, prints, microfilm 
8mm film loops, and pictures. 


The book collection is approximately 70,000 
volumes. Open stacks encourage browsing and 
allow easy selection of research materials. The 
professional library faculty provide instruction in 
the use of the collection, if assistance is needed. 


The film and video collection of over 500 titles is 
devoted to film history, art education, interviews 
with famous artists, and works of art. The slide 
collection of 60,000 is devoted to the history of 
art with a special emphasis on the Twentieth 
Century. Most of the slides are in color. 


Located on the 12th & 13th floors of the Tower 
Building, its hours are Monday through Thursday 
from 8:30am to 9:00pm, Friday from 8:30am 
to 5:00pm, Saturday from 10am to 4pm and 
Sunday from 2pm to 6pm. 


Lost and Found 


This department is in the Security Office in the 
Tower Building. The College cannot assume 
responsibility for loss or damage to equipment. 


Media Services 


Slide projectors and other A-V equipment can 
be reserved in advance from the Media Services 
Office. A valid MassArt ID must be produced 
when borrowing equipment. Students are 
financially responsible for loss of or damage 

to equipment. 


Museum Admission 


Admission to the Museum of Fine Arts and the 
Institute of Contemporary of Art is free with a 
valid MassArt photo ID. The Museum of Fine 
Arts, 465 Huntington Avenue, recorded informa- 
tion line 267-9377, open 10am—5pm Tuesday 
through Sunday, until 10pm on Wednesdays, 
and the West Wing only until 10pm on Thurs- 
days and Fridays; the ICA, 955 Boylston Street, 
phone 266-5152, open 1 1am—5pm Wednes- 
day through Sunday and until 9pm on Fridays. 


Office of Career Resources 


6th Floor, Room T651 
Monday—Friday, 9am—5pm 
Extended hours one evening 
per week will be posted 


Career development and counseling is available 
to currently enrolled PCE students. The use of 
the Career Library for grants and graduate 
school information is encouraged. Tapes and 
printed material regarding careers, law, and 
marketing for the artist and designer is available 
upon request. Regular three hour evening work- 
shops will be scheduled and announced in the 
MassArt Newsletter, and will be free with a 
MassArt ID. 


Parking 


Evening parking is free for continuing educa- 
tion students and faculty who present a valid 
MassArt ID card after 5pm. At the Huntington 
Campus, park in the Huntington Avenue lot. 

At the Longwood Building, park to the rear of 
the building (access from Longwood Avenue). 
Daytime parking for faculty is available at the 
Longwood and Huntington Avenue lots for a fee. 
Contact the college's business office. Daytime 
parking for students is available only at the 
Huntington Avenue lot for a fee. Present your 
valid MassArt ID fo the MASCO office at 

221 Longwood Avenue to buy coupons. 


Payment Obligations 


It is the policy of the college, that students or 
former students who are listed by the financial 
Office as having unpaid debts for tuition or other 
college-related charges where said debts have 
been discharged by operation of law or where 
deferred payment of said debt has been agreed 
to by said college, will not (1) be issued any 
diploma to which said students might otherwise 
be entitled; (2) be permitted to register for any 
program which said students might otherwise 
be eligible; and (3) be furnished a certified 
copy of any transcript (unless said transcript is 
needed to obtain any benefits related fo service 
in the United States armed forces) although said 
students will be entitled, upon written request, 
to inspect and review uncertified copies of 

their transcripts. 


Policy on Non-Discrimination 


The Massachusetts College of Art does not dis- 
criminate in admission, access, or treatment in 
programs and activities or employment policies 
or practices on the basis of race, creed, sex, 
color, nationality or the ethnic origin, marital 
status, religion, age, or handicap. Accordingly, 
Massachusetts College off Art complies with 
Title IV (34 C.F.R. Part 100) and Title Vill of the 
Civil Rights Act of 1964, Title IX of the Education 
Amendments of 1972 (34 C.F.R. Part 106), the 
Age Discrimination in Employment Act of 1963, 
Section 504 of the Rehabilitation Act of 1973 
(34C.F.R. Part 104), and other appropriate 
state and federal statutes, regulations and/or 
guidelines as they exist and may be amended 
from time fo time. Inquiries regarding com- 
pliance with Title VI, Title IX, and Section 504 
may be directed to Theodore Landsmark, 
Assistant to the President, Massachusetts Col- 
lege of Art, 621 Huntington Avenue, Boston, MA 
02115, (617) 232-1555, or to Director, U.S. 
Department of Education, Office of Civil Rights, 
Region |, Boston, Massachusetts. 


Public Transportation 


The Tower, North, Collins, and Gym buildings 
are serviced by the Arborway/Huntington Ave. 
and Heath Street cars of the Green Line, letting 
off at the corner of Longwood and Huntington. 
The Arborway Line runs to Brigham Circle only, 
shuttle buses run from Copley station to Arbor- 
way. The Longwood Building can be reached by 
faking either of the buses which travel on Brook- 
line Avenue: the Chestnut Hill bus (between 
Kenmore and Chesinut Hill station via Brookline 
Village) or the Brighton Center bus (between 
Kenmore and Brighton Center via Brookline Vil- 
lage). The MBTA information line is 722-3200. 


Recreational Facilities 


For information about the weight room, basket- 
ball courts, raquette ball courts, sauna, rowing 
machines, and the English High School swim- 
ming pool, contact the Recreation Office at 
MassArt, Gym Building, phone 232-1555 ext. 
511, open Tuesday and Wednesday 5—9pm, 
daytime hours to be announced. 


Room Locations 


Courses in Critical Studies and Design meet in 
the Tower Building on Huntington Avenue, Art 
Education and Fine Arts 2D meet in the North, 
Collins and Gym buildings off Palace Road, 
Media & Performing Arts and Fine Arts 3D meet 
in the Longwood Building on Brookline Avenue 
near Children’s Hospital. Room numbers of spe- 
cific courses will be announced by mail and 
posted at the entrances of all Buildings when 
classes begin. 


*Please do nof call the Continuing Education 
Office, if possible, for room locations. 


Safety in Studio Areas 


Toxic materials, toxic vapors and gases, and 
dangerous machinery are among the potential 
health hazards encountered by the studio artist. 
Students and faculty are urged to (1) familiarize 
themselves with possible health hazards in the 
areas in which they are working, and (2) utilize 
all available techniques and equipment to mini- 
mize hazards. In some areas the use of respi- 
rators or safety goggles is a requirement at 

the College. 


Pregnant women, persons with respiratory 
problems, and persons placed under physical 
restriction by their physicians must make their 
conditions known fo instructors as soon as 
courses begin. Instructors with students with the 
above-named conditions must discuss each 
case with the College Nurse-Practitioner. In 
some cases the College may insist that a stu- 
dent withdraw from a course. 


Occupational hazards technology is rapidly 
growing and changing. Students and faculty 
with information, ideas, and concerns, or even 
just worries and suspicions are urged to contact 
the College‘s Committee on Safety by calling 

the Nurse. 


Safety Outside the Building 


Students, faculty, and staff arriving at or depart- 
ing from the College after dark are urged to be 
careful. As with many city college campuses, 
the building’s neighborhood sees little pedes- 
trian traffic after working hours. Those leaving 
the building, especially women, should walk in 
groups. In case of any difficulty or worry, please 
seek help immediately from the security guard 
at the front desk. If you have any questions, feel 
free to contact the Chief of Security. 


School Store/Art Supplies 


The MassArt Store, on the second floor of the 
Tower Building, offers a wide variety of art sup- 
plies and photographic processing services. 
Hours are 8:30—4:30pm Monday through Fri- 
day. Extended hours at the beginning of each 
semester will be posted, phone 731-4378. 


Special Needs Access 


Our new campus is partially accessible to wheel- 
chair users. If you use a wheelchair or have 
other special needs, please notify the Continu- 
ing Education Office at the time of your 
registration so that we can provide the best pos- 
sible access. We are committed to moving 
Classes to accommodate mobility-impaired 
students. 


Student Records 


According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amendment), 
individual students have the right fo review all 
Official records, files, and data related to them 
and the right to challenge the accuracy of the 
contents of such records. Further, the Act pro- 
hibits colleges and universities from releasing 
personally identifiable information. 


Supplies sve >! vi Mae Sem 


For the first class students should bring drawing 
materials, notebook and/or sketchbook. For 
advanced classes also bring samples of your 
own work. 


Policies 


Academic and Financial Information for 
Continuing Education Courses 


The program of Continuing Education is self- 
funding; it is supported by its students’ tuition 
and fees. Its policies and procedures are estab- 
lished by the college. 

Admission 

All courses are open to adults and college-age 
students. High-school students are eligible to 
register for courses only on an audit basis and 
for special programs supervised by the Depart- 
ment of Art Education. High-school seniors may 
enroll in 100-level courses for course-credit 
only by permission of the instructor, on the 


basis of a recommendation from the art depart- 
ment of the school the student is attending. 


Credit Toward Degrees 


Students planning to apply credit for Continu- 
ing Education courses toward a degree at Mas- 
sachusetts College of Art should consult the 
Admissions Office of the College, 232—1555, 
ext. 375, to determine the suitability of courses 
for the desired degree Program. 


Transfer Credit for studio courses in degree pro- 
grams is based on portfolio review. Students 
planning to apply for admission to degree or 
certificate programs at the Massachusetts Col- 
lege of Art should retain all course materials for 
such review in the Admissions Office. 


All courses are 3-credit unless otherwise 
marked. Courses numbered in the 100—299 
series may be taken only for undergraduate 
credit. Courses numbered in the 300—499 | 
series may be taken for either undergraduate or 
graduate credit. Courses numbered 500 and 
above may be taken only for graduate credit. 
Students matriculated in the M.F.A. and M.S.A.E. 
programs at the Massachusetts College of Art . 
wishing to enroll in a course in the 300—499 

_ series must have the permission of their 
advisor, the instructor of the course, and the 
Chairperson of the department in which the 
course is offered. In addition, they are required 
to develop, with the instructor, a course-work 
proposal describing advanced projects for ful- 
fillment of the requirements of graduate credit. 
The proposal form will become part of the stu- 
dent's record. This requirement does not apply 
to non-matriculated students registering for 
graduate credit. 


Independent Study 


If a course appropriate to a student's needs is 
not offered in a given session, a student may 
apply for an independent study project. 


The following application procedure must be 
completed within two weeks of the beginning of 
the session: 

ibs 
Develop in consultation with a faculty advisor 
(an approved Continuing Education or day 
school faculty member) a thorough descrip- 
tion of the project and a proposed schedule 

of meetings. 
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Obtain an Independent Study Form from the 
Continuing Education Office. 

3. 

Complete everything on the form above the 
line “Approved” and obtain the signatures of 
the faculty advisor and his or her department 
chairperson. 

4. 

Complete a Continuing Education Registra- 
tion Form. 
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Attach independent study form fo registra- 
tion form and return to Continuing Education 
with payment. 


No independent study projects will be processed 
for fewer than three credits. No independent 
study projects will be processed later than two 
weeks after the beginning of the session. 


Change of Course/Add-Drop 


A student who is already registered in a Con- 
tinuing Education course may change a course 
by completing an Add/Drop Form available 

in the Continuing Education office and submit- 
ting it with a $5.00 change-of-course fee to 
that office. A student will be admitted fo the 
requested course on a space-available basis or 
through the instructor's permission. The Add/ 
Drop deadline for Fall 1987 semester is 
September 24. 


Change of Credit Status 


Once registered, students who wish to change 
from one level of credit to another (e.g., from 
undergraduate fo graduate) or from audit to 
credit or vice-versa, must submit a completed 
Add/Drop Form, signed by the course's instruc- 
tor and accompanied by a $5.00 change of 
course fee, before the third class meeting. 


Withdrawal 


A student may withdraw from a course by 
completing an Add/Drop Form available in the 
Continuing Education Office and submitting it 
with a $5.00 change-of-course fee to that office. 
Refunds are made according to the schedule 
appearing in the “Financial Information” section 
of this brochure. A student who drops a course 
after the refund period should still complete and 
submit an Add/Drop Form. Failure to do so may 
result in an evaluation of No Credit instead 

of Withdrawal. 


Grading System 

Effective September, 1987 the following depart- 
ments will issue letter grades: Art Education, 
Critical Studies, Design, Fine Arts 3D. Fine Arts 
2D and Media & Performing Arts will continue 
fo issue P/NC grades as follows: 

P—Pass: The designation signifying successful 
completion of the course requirements. 
INC—Incomplete: A temporary designation, 
meaning all course requirements must be met 
by the subsequent midsemester. 
W-—Withdrew: Signifies that the student 
withdrew from the course before the end of 

the semester. This designation will appear on 
the student's evaluation report at the end of the 
semester, but will not be recorded on his/her 
permanent transcript. 

NC—No Credit, No Record: Signifies that the 
student's work was not acceptable in the course 
and therefore credit cannot be granted. This 
designation will apppear on the student's eval- 
uation report at the end of the semester, but will 
not be recorded on his/her permanent transcript. 


Auditing 

All courses can be audited if space is available 
or by the instructor's permission. Students who 
register for a course on an audit basis may, and 
are encouraged to, participate in all course 
activities. However, they will not receive formal 
evaluation of their performance and a record 


of their attendance will not appear on 
any transcript. 


Transcripts 


There is a $2.00 charge for each official tran- 
script, including the first. There is a $1.00 
charge for each unofficial transcript, including 
the first. Request transcripts 10 days before they 
are needed, by mail or in person. Telephone 
requests cannot be accepted. A letter request 
should include the student’s name (and stu- 
dent's name at time of enrollment, if different), 
address, home and work telephone numbers, 
social security number, dates of attendance, 
and list of courses taken. 


Tuition 

Tuition is as follows: ro. 38) 
Undergraduate _ $60 per credit 
Graduate $95 per credit 
Audit oe $55 per credit 
Lab Charge 


These charges cover the cost of supplies and 
services requested by each instructor and vary 
accordingly. Lab charges are not refundable 
after the first class meeting whether or not the 
student attends. 


Fees 


All students, whether tuition-exempt or not, 
must pay the photo |.D., registration, library, 
and student services fees ($44); and if appli- 
cable, lab charges. 


Photo |. D. _ $ 1.00* 
Registration : $22.00* 
Library & Exhibitions = = $10.00* 
Student Services ae 731t.00* 
Late Registration $10.00 
Change of Course J $ 5.00 

Non-Credit Registration ___$ 5.00 


*Mandatory fees 


FEES ARE NOT REFUNDABLE unless the course 
is cancelled by the Continuing Education Office. 
If the student withdraws from a course, the stu- 
dent forfeits all fees. See refund schedule. 


Bounced Check/Declined Credit Card 
Students will be charged for a bounced check or 
declined MasterCard or Visa card. Students who 
bounce a check will not be allowed to make 
future payments by personal check. 


Bounced Check Charge $15.00 
Declined Credit Card __ $10.00 
Financial Aid 


Enrollment in the Program of Continuing Educa- 
tion at this college, as if is a non-matriculating 
program, is usually of itself not an adequate 
basis for Pell grants, or NDSL or FISL loans. 


Students who are matriculated in other degree- 
granting programs may be able fo use financial 
aid granted on that basis. 


Students whose tuition is being paid by a third 
party (e.g., Mass Rehab., workman’s compen- 
sation, private employer) must have a method 
and schedule of payment approved by the 
Continuing Education Office at the time 

of registration. 

Unless covered by the preceding paragraph, no 
requests for delayed, deferred or partial pay- 
ment of tuition will be honored by the Continuing 
Education Office. All costs must be paid in full at 
the time of registration. 


Age-Based Exemptions 


There is no tuition charge for persons 60 years 
of age or older, in courses where there is space 
available. However, all fees must be paid. Proof 
of age is required. 


Veterans 


Students whose only affiliation with an edu- 
cational institution is through the Program of 
Continuing Education at the Massachusetts Col- 
lege of Art will probably be found ineligible to 
receive Veteran’s Administration Benefits, as the 
Program is non-matriculating. Such students 
are eligible for the Commonwealth of Massa- 
chusetts Tuition Exemption, if they meet the 
following requirements: 

1 


are currently Massachusetts residents 

2. 

have served, in any branch of the Armed Forces, 
at least 90 days active duty between September 
1, 1940 and December 31, 1946, or between 
June 25, 1950 and January 31, 1955, or 


between August 5, 1964 and May 7, 1975, or 


have served at least 180 days between Febru- 
ary 1, 1955 and August 4, 1964. 


as 

have received a discharge other than 
dishonorable. 

4. 

for Vietnam veterans, the DD—214 must 
indicate a Massachusetts address as the point 
of entry. 


Students meeting these requirements are 
exempt from tuition, but must pay lab charges 
plus all fees. A copy of form DD—214 must be 
presented when registering in person or submit- 
ted with a mail registration. A registration not 
accompanied by this form will not be accepted. 


Tuition Exemption Policy 


Students who claim tuition exemption for any 
reason must do so aft the time of registration. 
The program cannot refund tuition payment on 
the basis of retroactive tuition exemption. 


Refund Schedule 


100% of tuition & lab charge before the 1st 
class meeting. : 

80% of tuition only before the 2nd class meeting. 
50% of tuition only before the 3rd class meeting. 
NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 


Refunds of Tuition & Lab Charge 

To request a refund because of o withdrawal 

or because the college has cancelled a course, 
complete an Add/Drop Form available in the 
Continuing Education Office, and submit it to 
that office. Withdrawals by mail are accepted; 
the effective date of withdrawal is the date the 
letter is postmarked. Withdrawals by Telephone 
Cannot be Accepted. 


Please note that fees are not refunded unless the 
course is cancelled by the Continuing Education 
Office. If a student withdraws from a course, the 

student forfeits all fees. 


Processing of refund checks takes a minimum 
of six weeks. 


Refunds for MasterCard and Visa are credited 
to your account. 


Non-Credit Workshops 


Tuition exemption does not apply to non-credit 
workshops. Students pay Special Program Fee, 
Lab Fee and a $5.00 Registration Fee. For infor- 
mation about specific workshops, see 

pp. 8-9. 


Any withdrawal from a non-credit workshop 
must be received by the Continuing Education 
office one full week prior to the first class meet- 
ing in order to refund the Special Program Fee. 
(The Lab Charge and Registration Fee are for- 
feited in any case. ) 


Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 


Late Fee 


for Matriculated Degree and Certificate 
Candidates 


In order to guarantee spaces in required courses 
in our five degree and certificate programs, we 
must insure that matriculated students register 
during established registration. To do this, we 
must establish a matriculated student late fee 

of $25.00. 


Agush, Amelia, Designer, Amelia Robin Paper 
Sculptures: B.F.A., Massachusetts College of 
Art; designer of paper and advertizing displays 
for Twentieth Century Fox, Family Circle Maga- 
zine, Prime, Slide Graphics, Filene’s, etc., 2 
gold medals, silver and bronze medals from 
A.M.|. (Association for Multi-lmage); paper 
sculptures for AMI regional convention, 1985. 


Albert, Joan, Photographer: B.A., St. Mary’s 
College, Notre Dame, Indiana; M.F.A., Massa- 
chusetts College of Art; prints in the collection 
of the Museum of Modern Art, New York. 


Aleo, Nancy, Artist; Instructor, Massachusetts 
College of Art: B.F.A., Massachusetts College 
of Art; M.F.A., Cranbrook Academy of Art; work 
exhibited at The Bostonian Gallery at Boston 
City Hall; Rosenthal Mathildohohe Youth Prize 
Exhibition in Germany, and Clayworks Gallery 
in New York. 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Depart- 
ment, Cyrk Silk Screen Co.: B.S.Ed., Tufts 
University; M.F.A., Massachusetts College of Art; 
solo exhibition, Ward-Nasse Gallery, N.Y.; Mas- 
sachusetts Council on the Arts and Humanities 
Award (painting), 1984—85. 


Arch, Adria, Visual Artist, Teacher: M.F.A., 
Massachusetts College of Art; M.A., University of 
Arizona; B.F.A., Carnegie-Mellon University; ex- 
hibited at Berkshire Art Museum, Provincetown 
Art Museum Young Artists, Boston University Art 
Gallery, Gallery NAGA, and DeCordova Museum. 


Bailey, Elizabeth G.: M.A., Stanford University; 
B.A., University of Wisconsin-Madison; media 
strategist for politics, business and art; pro- 
ducer, director, writer of over 500 television 
programs and films including Some New Hope 
with Bob Hope and films on the Nicaraguan 
revolution; works with Margaret Mead in 

visual anthropology. 


Belcher, Steven, Artist; Freelance Delineator- 
Designer: M.F.A., School of the Chicago Art 
Institute; Diploma, School of the Worcester 
Art Museum; various individual and group 
exhibitions. 


Bing, Claudine, Assistant Professor of Art 
Education: B.A., Mount Holyoke College; M.A., 
Columbia University; paintings in collections 
of DeCordova and Dana Museum, Tufts New 
England Medical Center; exhibitions: Boston 
Arts Festival Competition, Boston University, 
Northeastern University; recipient Arts Lottery 
Grant, 1986. 


Bluestone, Natalie, Professor of Philosophy, 
Radcliffe College: M.A., Ph.D., Johns Hopkins 
University, B.A., Brandeis University; author of 
book forthcoming December, 1987, Women 
and the Ideal Society: Plato’s Republic and 
Modern Myths of Gender. 


Bourke, Linda, Illustrator; Designer: B.F.A., 
Massachusetts College of Art; author and/or 
illustrator of ten books, including A Show of 
Hands and It's Your Move; recipient of several 
book awards; exhibits at Nichols College, the 
Gutman Library, and the Master Eagle Gallery. 


Brannon, Rebecca, Artist, Director, Quadrum 
Gallery: M.F.A., Kent State University; work 
exhibited throughout the United States. 
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Briggs, Thomas, Assistant Professor of 

Graphic Design, Massachusetts College of Art: 
B.F.A., Massachusetts College of Art; M.F.A., 
Rochester Institute of Technology; Staff Designer, 
Cambridge Seven Associates, 1967—71; 
Partner, Omnigraphics, Inc., Cambridge, MA, 
1975—1987; Award of Excellence, A.|.G.A., 
1981; Bicentennial Exhibition Design, Harvard 
University; Fellow, Center for Public Design. 


Casey, John, Filmmaker: B.A., Manhattan 
College; M.A., Ph.D., Fordham University; 
American Film Institute production grant; 
American Federation of Art's touring program, 
Synthetic Movements: New Directions for Con- 
temporary American Animation; New England 
Regional Fellowship grant; Artists Foundation 
Fellowship grant. 


Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited at 
Somerville Artist Grant show, Northern Essex 
Community College, and M.I.T. 


Chase, Maria, Painter, Teacher: Diploma, Art 
Institute of Boston; B.F.A., Boston University; 
M.F.A., Massachusetts College of Art; resident, 
Cummington Community of Arts; Exhibitions: 
UMass-Boston and Amherst; Elmira College, 
New York; Gallery East and Thompson Gallery, 
Boston; St. John’s Episcopal Church, 
Charlestown. 


Colby, Audrey, Performer, Filmmaker, Video 
Artist: B.A., SUNY-Binghamton; M.F.A., Massa- 
chusetts College of Art, performed and exhibited 
works Thompson Gallery, Boston Center for the 
Arts & Mobius. 


Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of 
Art; Exhibited at National Academy of Design, 
New York; Pennsylvania State University; New 
York University; Oklahoma Art Center; First Street 
Gallery, New York; Butler Institute of American 
Art; New York Public Library; Gumps’ Gallery, 
San Francisco; work in the collections of: 
Sheldon Memorial Art Gallery, Museum of Art, 
University of Oklahoma; Mabee-Gerrer Museum 
of Art; Creative Arts Studies fellowship for travel 
in Italy, 1984; La Napoule Art Foundation 
Scholar, 1986; American Artist Golden Anni- 
versary Traveling Exhibition, 1987. 


Comberg, David, Principal Graphic Designer, 
Digital Equipment Corp.: B.F.A., Massachusetts 
College of Art; Boston, Art Directors Club Design 
Awards; CA Annual; Type Directors Club; Print 
Regional; Typographer's International. 


Commerford, Bill, Artist, Designer/Illustrator, 
Th’Artists’ Eyes: B.F.A., M.F.A., Boston Univer- 
sity; Type Director, T.J. Lyons Antique Type 
Collection; Illustration Awards; Art Director 
Club of Boston and Best of 50 Years, 

Yankee Magazine. 


Croswell, Volney, Free-lance Graphic Designer: 
B.A., Dartmouth College; work in AIGA 50 Books 
of the Year and 50 Textbooks of the Year, New 
England Book Shows, and Printing for Com- 
merce Shows; paintings exhibited in Paris, 

New York City and Woodstock, N.Y. 


Cusack, Nancy, A.T.R., Associate Professor of 
Art Education, Chairperson of Core Program, 
Massachusetts College of Art: B.A., Boston Col- 
lege; M.Ed., Lesley College. 


Davis, Darnella, Instructor, Massachusetts 
College of Art: B.F.A., University of Michigan; 
M.F.A., Massachusetts College of Art; exhibited 
at: Massachusetts College of Art; Massachu- 
setts Cultural Alliance; American Women’s 
Association of Rabat, Morocco and Alliance 
Francaise, Rabat, Morocco. 


Dempsey, Tom, Painter: B.F.A., Massachusetts 
College of Art; M.F.A., Massachusetts College 
of Art; co-founder of Handsome Brothers Music 


— Services; co-founder of Mine, the art pictorial 


magazine; group shows of painting, installa- 
tion, and sculpture at Harbor Gallery and 
Longwood Galleries, Boston, MA. 


DiStefano, John, Fashion and Interior Decora- 
tion instructor, Chamberlain School of Retailing; 
Freelance apparel designer, Fashion Teacher, 
Mt. Ida Junior College: B.F.A., Massachusetts 
College of Art; Designer of the Year, 1981; Gino 
& Croarti Award, 1981; Art School Associated 
Award, 1981; Glad Bags to Glad Rags Award, 
1981; Fashion Group of Boston Award, 1981. 


D‘Onofrio, Bernie, Artist: B.F.A., University of 
Massachusetts, Amherst; M.F.A., Kent State Uni- 
versity: Exhibitions: Akron Art Museum, Herman 
Miller Assoc. Headquarters, Synderman Gallery, 
Heller Gallery, Habitat Gallery; Collections: 
Detroit Art Institute, Permanent Collection; 
Newport Art Museum, International Glass 
Museum, Denmark. 


Doucette, Russell, Professor Emeritus of 

Fine Arts, Former Dean of Undergraduate Affairs, 
Massachusetts College of Art: A.B., M.F.A., 
Boston University; Certificate in Ceramics and 
Sculpture, Central Technical College, Brisbane, 
Australia; D.Ed., University of Massachusetts, 
Amherst; additional study at the Peabody. 


Filiurin, Debra, Painter; Psychotherapist: B.S., 
New York University; M.A., New York University; 
Venice, Italy, Fulbright Grant for Art Education 
and Art History, 1979. 


Fisher, Ebon, Multi-Media Artist: S.M.Vis.S., 
Massachusetts Institute of Technology, B.F.A., 
Carnegie-Mellon U.; taught a computer graphics 
and media course at MIT's Visible Language 
Workshop 1984 —86; Co-director of The Cord, 

a multi-media ensemble with performances at 
the Center for Advanced Visual Studies af MIT, 
Mobius Theatre in Boston, and Mass. Art’s 
Eventworks; producing a video for Boston 
Children’s Museum. 


Folstein, Lois, Artist/Performer: B.A., State 
University of New York at Stony Brook; M.F.A., 
Massachusetts College of Art; performed with 
Reality Theater, PHASA Beam Arts and other 
Boston artists and choreographers. 


Goss, Robert, Artist working with altered photo- 
graphic images, sound art and performance: 
B.F.A., Penn State, M.F.A., University of Wis- 
consin, attended Pratt Institute and the Slade 
School of Art in London; member of Kingston 
Gallery, Boston and has performed at Mobius, 
Boston; actively involved in the Brickbottom 
Artist Coop. 


Gowan, Al, Professor of Design: B.A., University 
of Missouri; M.A., Goddard College; author and 
designer of T. JU. Lyons, Master Printer, Godine 
Press, 1986; “Design in Cuba” Print, May— 
June, 1986. 


Graber, Jeffrey, Software Engineer, Apollo 
Computer Corp., Chelmsford: B.A., Wesleyan 
University; M.A., University of Maine. 

Grace, Sondra, Fashion Instructor, Massachu- 
setts College of Art: M.A., University of Massa- 
chusetts; B.F.A., Massachusetts College of Art; 
member of Fashion Design Advisory Commit- 
tee, Chamberlayne Junior College, 1985—pres- 
ent; Patricia Porter Bronstein Grand Award from 
the Fashion Group of Boston for annual design 
competition, 1981; 1st Prize in “Glad Bags to 
Glad Rags” Competition, 1981. 


Gruner, Sylvia, Artist: M.F.A., Massachusetts 
College of Art; B.F.A., Betzalel Academy of Art 
& Design, Jerusalem, Israel. 


Hamilton, Frances, Painter; Book Artist: B.F.A., 
M.A.T., Rhode Island School of Design; studied 
at Skowhegan School of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; Exhibi- 
tions: Boston Now: Figuration, \CA, 1982; Art of 
the State show, Federal Reserve Bank, 1985; 
Personal Imagery, Danforth Museum, 1985. 


Harrigan, Peggy, Artist; Photographer: Diploma, 
Certificate, School for the Museum of Fine Arts; 
B.F.A., Tufts University; work exhibited at W.E.T. 
Gallery, Boston Center for the Arts, Boston City 
Hall, Thompson Gallery. 


Housen, Abigail, Director, Graduate Art Edu- 
cation Program, Massachusetts College of Art; 
Researcher: Ed.D., Harvard Graduate School 
of Education; Ed.M., Harvard Graduate School 
of Education; B.A., Wellesley College. 


Kayiga, Kofi, Associate Professor of Painting, 
Massachusetts College of Art: Diploma, Jamaica 
School of Art; MArt, A.R.C.A., M.A.R.C.A., Royal 
College of Art, London; artist in residence, 
AAMARP at Northeastern University. 


Kaza, Gunta, Principal Designer, Kaza Design 
Associates: B.F.A., Center for Creative Studies, 
College of Art and Design, Detroit, Michigan; . 
continued study of history of graphic design 
and visual communication with Lou Danziger 
at Harvard University; Awards: Society of Publi- 
cation Designers, Society of Technical Commu- 
nicators, Art Directors Club of Boston, Print 
regional magazine. 


Kelleher, Daniel, Professor of Painting, Massa- 
chusetts College of Art: B.F.A., M.F.A., Syracuse 
University. 


Kessler, David, Principal, David Kessler Associ- 
ates Industrial Designers; Instructor in Industrial 
Design, Massachusetts College of Art: B.A., Case 
Western Reserve University; M.1.D., Rhode 
Island School of Design. 


Klein, Alan, Sculptor: B.S., Southern Connect- 
icut State College, M.F.A., Rochester Institute 
of Technology; 1974 National Endowment for 
the Arts Artist-in-Residence Grant; 1976—79 
New York State Grant (Art Park); 1982 Finalist, 
Massachusetts Council for the Arts; Collec- 
tion: Corning Museum, Leigh Yaukey 
Woodson Museum. 


Koslow, Francine, Art Historian, Art Critic, Free- 
lance curator, journalist: B.A., Brandeis Univer- 
sity; M.A., University of California, Berkeley; 
Ph.D., Boston University; “Henry David Thoreau 
as a Source for Artistic Inspiration’ 1984, 
DeCordova & catalogue; “The Starn Twins’ 
Print Collector's Newsletter. 


Kuegel, Robert, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., Yale University; repre- 
sented by Wilhelm Gallery, Houston, Texas, 
and Scottsdale, Arizona. 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; Exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; Prov- 
incetown Art Museum; Wistariahurst Museum; 
Cambridge Multicultural Arts Center; Print Mag- 
azine Regional Awards. 


Laurenson, John, Photographer: B.S., Univer- 
sity of Massachusetts, Amherst; M.F.A., Massa- 
chusetts College of Art. 


— ——— > a 


Lee, Sheng-Chia Sun, Teacher of Chinese Brush 
Painting with emphasis on landscape, flowers, 
birds & calligraphy: Fu-Jen Catholic University, 
Peking, China; studied with master artist Pro- 
fessor Pu-Hsm-Yu and master artist Profes- 

sor Hunag Chun-Pi; exhibits include the M.|.T. 
Student Center Gallery, The Chinese Cultural 
Institute and 2 one-person shows at the 
Nashrudin Gallery as well as exhibitions of 
famous painters from the Republic of China. 


Levine, Saul, Assistant Professor of Filmmaking: 
B.A., Clark University; M.F.A., School of the Art 
Institute of Chicago; films included in Knocket- 
teise International Film Festival, 1972; Ten 
Years of Living Cinema, Traveling Exhibition, 
1982, and several shows recently throughout 
the U.S.A. 


Leonard, Neil, Artist; Assistant Director, Music 
Studio Manager, Computer Arts Learning Center, 
Massachusetts College of Art: B.M., New 
England Conservatory of Music; additional 
studies at Berklee College of Music; recordings 
and compact disks for ECM and A&M records; 
interactive video/MIDI software for the Banff 
Center of Fine Arts; woodwind performance in 
the United States and the Caribbean. 


MacWeeney, Leslie, Artist, Art Educator: studied 
at National College of Art, Ireland, and |’Ecole 
des Beaux Arts, Paris; M.F.A., Boston Univer- 
sity; represented Ireland in five international 
exhibitions; numerous one-person shows in 
Ireland, Europe, and America. 


Mahoney, John, Cartoonist: B.F.A., Massachu- 
setts College of Art; M.F.A. Candidate, Instituto 
Allende. 


McLatchy, Kevin, Artist, Lecturer in Art at 
Northeastern University and Curry College: 
B.S., Boston State College; Diploma, School 
of the Museum of Fine Arts; M.F.A., Massachu- 
setts College of Art; exhibitions in Boston and 
New York; represented by Adler/Berick Fine 
Arts Services. 


McLuney, Edward, Illustrator, Printmaker: B.A., 
Virginia State College; B.F.A., Viriginia State Col- 
lege; M.F.A., University of Massachusetts at 
Amherst; ten one-man shows, 1983-84; 
illustrator of two books. 


McNamara, John, Painter: B.F.A., M.F.A., Mas- 
sachusetts College of Art; Massachusetts Arts 
and Humanities Grant; National Endowment for 
the Arts Grant, 1981; “Boston Now: Abstract 
Painting’ Institute of Contemporary Art, 1981; 
work exhibited in one-man shows at Cutler- 
Stavaridis Gallery, 1980, 81, 82, and “Exhibi- 
tion Space’ New York, N.Y., 1982, Bess Cutler 
Gallery, 1984, 85, 86, N.Y. 


Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for Paint- 
ing, 1982; one-person show at Allan Stone 
Gallery, New York, 1984; group shows include: 
American Academy and Institute of Arts and 
Letters, New York, 1983; “Contemporary 
Portraits”, Boston University, 1983, “Contem- 
porary New England Still Life”, DeCordova 
Museum, 1984. 


Nimmer, Dean, Professor of Painting and Draw- 
ing, Massachusetts College of Art: B.F.A., M.F.A., 
University of Wisconsin; Exhibits: Neilsen Gal- 
lery, Boston; Museum of Fine Arts, Boston; 
Institute of Contemporary Art, Boston; M.1.T.; 
Harvard University; and Drawing Center, N.Y.C. 


Noah, Toni, Instructor, Massachusetts College of 


Art; Artist: B.S., University of Illinois at Chicago. 


O'Hara, Jean, Theatrical Costumer; Mask- 
maker/Milliner: Studied at Syracuse University, 
London Branch; 20 years designing for Boston 
Opera, Boston Ballet, American Repertory 
Theater, etc. 


Ouellet, Alvin, Instructor: Massachusetts Col- 
lege of Art; B.F.A., Massachusetts College of Art; 
M.F.A. Candidate, Massachusetts College of Art. 


Pardi, Roy, Artist, Educator: undergraduate 
study at Massachusetts College of Art; M.A., 
Lesley College; visiting lecturer, University of 
Massachusetts, Amherst; artistic consultant, 
facilitator, Interface Graduate Training Program, 
work published in The Lunar Calendar. 


Park, Christy, Assistant Professor of Art Educa- 
tion, Massachusetts College of Art: B.S., M.F.A., 
Ph.D., Ohio State University; exhibitions of 
photographs and films around the country. 


Pogany, Don, Advertising Copywriter, Ingalls, 
Quinn & Johnson: B.S., Boston Univeristy 
School of Public Communication; formerly with 
ClarkeGowardFitts Advertising, Inc., Boston; 
First place, Third Place, and Merit Awards, 
Hatch Award Competition, 1985, 1986; First 
Place, New England Broadcasting Association 
Awards, 1985; Merit Award, Art Directors Club 
64th Annual Awards; Finalist, CLIO Awards, 
1986. 


Rahilly, Paul, Painter: B.S., Tufts University; 
studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual Art- 
ists Fellowship Grant, National Endowment for 
the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and Human- 
ities, 1979, group shows include: “Brave New 
Works,’ Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’ Boston University, 
1982; exhibits at the Sindin Gallery, New York, 
and Gallery Naga, Boston. 


Reeder, Roberta: Ph.D., University of 
Wisconsin; B.A., University of Chicago. 


Regan, Felice, Director, Graphic Workshop: 
B.F.A., Massachusetts College of Art; Art Direc- 
for's Club of Boston design awards; Advertising 
Club of Boston Hatch Award; Print magazine 
design awards; WBZ-TV “Fund for the Arts” 
grant recipient, 1985. 


Rogers, Geoffrey, Associate Professor, Art 
Institute of Boston; painter, designer: National 
Diploma in Design, Central School of Design, 
London; group exhibition, Impressions Gallery, 
Boston, 1980; represented by Lopoukhine 
Naydesh, Boston and Impressions Gallery, New 
York, 1981; one-man show, Sherkat Gallery, 
New York, 1986. 


Ryding, Margaret, Teacher, School of Fashion 
Design: B.A., M.A., lowa State University; 
painted silk for Oleg Cassini in New York and 
David Joseph in Boston; has shown nationally 
and in Canada; currently exhibiting in the 
Smithsonian. 


Ryterband, Ben, Associate Professor of Crafts, 
Massachusetts College of Art: B.A., Antioch Col- 
lege; M.F.A., Rhode Island School of Design; 
Judge’s Award and purchase awards in Marietta 
Crafts National in 1977 and 1979; N.C.E.C.A. 
conferences in 1975 and 1977; work pictured 
in and purchased by Ceramics Monthly maga- 
zine; study in Japan, 1969—70. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., Massa- 
chusetts College of Art; exhibited throughout 
Asia, Europe, and America. 


San Juan, Joel, Visiting Lecturer, Department 
of Sociology, Northeastern University and the 
University of Lowell: Ph.D. Candidate, Brandeis 
University; M.A., Brandeis University; B.A., 
Boston State College; areas of specialization: 
Urban Sociology and Political Economy. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University of Cin- 
cinnati; M.S.A.Ed., Massachusetts College of 
Art; Faculty, Radcliffe Seminars Program; Fac- 
ulty, Harvard University, Center for Lifelong 
Learning; Board of Directors, Cambridge Multi- 
cultural Arts Center. 


Schwalb, Susan, Visual Artist: B.F.A., Carnegie- 
Mellon University; USIA Travel Grant and Exhibi- 
tion, 1980/1983; Selected collections: Fogg Art 
Museum; Norton Gallery of Art; Arkansas Art 
Center; Museum of Modern Art, Belgrade; 
Boston Public Library and Chase Manhattan 
Bank; exhibited nationally and internationally; 
Who's Who in American Art; Who’s Who of 
American Women. 


Seery, John, Painter: B.F.A., Ohio State Uni- 
versity; paintings in the collections of: Boston 
Museum of Fine Arts; Hirsh horn Museum; Fogg 
Art Museum; Whitney Museum of American Art; 
Contemporary Art Museum, Houston; Museum 
of Art, Rhode Island School of Design; Solomon 
R. Guggenheim Museum; Smithsonian Institu- 
tion; one-man shows throughout U.S., Europe, 
and Australia. 


Sheehan, Michael, Copywriter, ClarkeGoward- 
Fitts Advertising, Inc.: B.A., St. Anselm College; 
Hatch Awards, 1985, 86, one Show Gold 
Award, 1987; New England Broadcasting 
Association, “Best of Broadcasting” Clio 
finalist, 1987. 


Shell, Birgit, Assistant Professor, Massachusetts 
College of Art: B.A., University of Munich; M.A., 
Harvard University; Ph.D., Harvard University. 


Silverman, Annie, Artist; Educator: B.A., Clark 
University; B.F.A., Massachusetts College of Art; 
Ed.M., Tufts University; monitorship in Paper- 
making, Collage and Construction, Haystack 
Mountain School of Crafts, Deer Isle, Maine: 
exhibited paper constructions af the Kingston 
Gallery, the Thompson and North Galleries at 
Massachusetts College of Art, and the Haystack 
Mountain School of Crafts, Deer Isle, ME; Arts 
Lottery grant recipient, 1985—86. 


Simpson, Margaret, Artist; Printmaker/ 
Technician, Massachusetts College of Art: 
M.F.A., Massachusetts College of Art; B.F.A, 
University of Calgary, Alberta, Canada; Fine Arts 
Certificate, Alberta College of Art. 


Simpson-Krause, Dorothy, Professor of Design: 
B.A., Montevallo University; M.A., University of 
Alabama; D.Ed., Pennsylvania State University; 


book in progress: The Anthropomorphic Machine; 


exhibition: “Homage to the Computer, 1987. 


Slive, Sarah: M.F.A., Massachusetts College of 
Art, Studio for Interrelated Media; photographer 
and designer for multi-media performance. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery- 
Boston Center for the Arts, 1984—85; Brockton 
Art Museum Triennial; Zoe Gallery, Newbury 
Street, 1986 & 1987; Gallery Israel-Tel-Aviv, 
Israel; Castle Scholz-Reichenau, Austria. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Lat- 
ina, Italy, 1973; CRRT Book Award for children’s 
book Hans Clodhopper, 1975; Fellow of Bread 
Loaf Writers’ Conference, 1976, children’s 
books published by major publishers in U.S. 
and England. 


Stupich, Martin, Instructor of Photography: 
B.F.A., School of the Dayton Art Institute; 
M.F.A., Georgia State University. 


for Professional & Continuing Education 


Stribakos, Chris, Associate Professor, Massa- 
chusetts College of Art; Instructor, Metropolitan 
College, Boston University: B.A., Boston Univer- 
sity; M.A., Harvard University; Ph.D. Candidate, 
Harvard University; Lectures: “Social Dar- 
winism,’ Salem State College, 1984; “Utopian 
Thought” Massachusetts College of Art, 1985. 


Sugarman, Nancy, Filmmaker: B.A., Smith Col- 
lege; M.F.A., Massachusetts College of Art. 


Tandy, David, Artist: B.A., Chelsea School of Art, 
Great Britain; M.F.A., Massachusetts College of 
Art; numerous exhibitions in England & Boston; 
recently exhibited at Helen Shlien Gallery, 
Boston. 


Tourlentes, Stephen, Photographer: M.F.A. 
candidate, Massachusetts College of Art, B.A., 
Knox College; individual and group exhibitions 
national and international. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute 
of Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 
1980; one-person show, Addison Gallery of 
American Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibition 
The Other America, currently traveling from Ger- 
many through London to Chicago; Boston Arts 
Festival, September, 1985; listed in Who’s Who 
in American Art. 


Ungar, Deborah, Filmmaker/Technician, Mas- 
sachusetts College of Art: B.F.A., Massachusetts 
College of Art, NEH Grant. 


Wolflink, Fred, Artist, Photographer: M.F.A., 
Massachusetts College of Art, Studio for Interre- 
lated Media. 


Wolfrum, John, Sculptor: M.F.A., Massachu- 
setts College of Art; Regional sculptor residing 
in Cambridge; work exhibited throughout 
New England. 


Wood, Joseph, Metalsmith: B.S., SUNY Col- 
lege-Buffalo; M.F.A., Kent State University; 
work exhibited in solo and in group shows 
nationwide. 


Yamamoto, Tamotsu, Architectural Illustrator, 
member of the American Society of Architectural 
Perspectivists and International Coordinator: 
B.F.A., M.F.A., Kyoto City University of Arts, 
Kyoto, Japan: Undergraduate and Postgraduate 
Diplomas, School of the Museum of Fine Arts, 
Boston; participated in Avant-Garde Festival 

of New York; Architectural Renderers Show; 
Boston Society of Architects award for excel- 
lence in design; various exhibitions, 
1966-present. 


Zabusky-Zand, Harriet, Artist; instructor: B.A., 
Boston University; Diploma, Schoo! of the 
Museum of Fine Arts; M.F.A. candidate, Massa- 
chusetts College of Art; exhibited at: Danforth 
Museum School Faculty Show, 1985; “All New 
England”, juried exhibition, Grove Street Gallery, 
Worcester, 1985. 


Zerner, Charles, Artist; Illustrator: B.A., Clark 
University; M.Arch, University of Oregon; Exhibi- 
tions: Hunt Institute/Carnegie-Mellon University 
International Exhibition of Botanical Art; Massa- 
chusetts Horticultural Society; works published 
in Arnoldia, Arts of Asia, Atlantic Monthly, Orien- 
tations, Encyclopaedia Britannica Educational 
Corporation. 
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Course 
Descriptions 
Continued from P. 6 & 7 


FA363 Chinese Brush Painting 3cr 
Concentrating on the delicate use of the brush, 
including traditional composition and design, 
the course pursues the application of these tra- 
ditional techniques to new concepts. 
Tuesdays, 9am—12noon 

Lee Lab$25 


FA369-C1 Life Painting 3cr 

Painting from the model, with emphasis on 
drawing and organization of pictorial elements. 
Discussion and analysis of painting in slide 
presentations. 

Tuesdays, 6:30—10pm 

Trachtman Lab$35 


FA371-C1 Still Life Painting 3cr 

A study of the pictorial possibilities and rela- 
tionships of composition, color, and expression 
in the classic means of still life painting in oils. 
This course, which includes slide lectures and 
discussions about the nature of painting, is for 
intermediate and advanced students. 
Wednesdays, 6:30—10pm 

Kayiga Lab$20 

Printmaking 

PM100-C1 Introduction to Printmaking 3cr 

An introduction fo basic printmaking tech- 
niques, this course will explore various fine art 
printing processes such as woodcut, dry point, 
callograph, monoprint and etching. The objec- 
tive of the course is to give the student a basic 
understanding and technical skill in printmak- 
ing. This will be achieved through assignments 
in the various printmaking techniques and 
classroom critiques. 

Thursdays, 6:30—10pm 

Ouellet Lab$25 


PM2X/3X-C1 Etching/Lithography Studio 3cr 

A course offering beginning skills in both 
etching and lithography. Students will have 
the opportunity to experiment in both media. 
The course will be divided into three segments: 
an introduction to etching; and introduction to 
lithography; and an opportunity for students 

fo work on projects of their choosing from either 
of the processes. 

Tuesdays, 6:30—10pm 

Simpson Lab$25 


PM263-C1 Alternative Photo Printmaking 3cr 
Students learn how to work with graphic arts 
film and how to make their own light-sensitive 
emulsion for paper or cloth. Processes covered 
include Cyanotype, brown printing, casein, and 
gum bichromate printing, magazine lifts/trans- 
fers, hand-coloring and toning photographs, Kwi 
printing, Liquid Light, and Electrographics. No 
prior knowledge of photography is necessary. 
Wednesdays, 6:30—10pm 

Slive Lab$45 


PM36X-C1 Alternative Photo Printmaking II 3cr 
This course is a continuation of PM263. Stu- 
dents will have an opportunity to do further work 
with any of the processes from the previous 
Class, as well as learn several new processes. 
We will also make color separation negatives 
and print full-color Kwik or Gum prints using 
both a traditional camera and a digital imaging 
system. Students will be expected fo work out- 
side of class. Regular critiques will focus on 
bringing out many of the conceptual issues in 
Photography and Printmaking as well as pro- 
viding direction for students’ work. Prerequisite: 
PM263 or Permission of Instructor. 

Mondays, 6:30—10pm 

Wolflink Lab$45 


PM268-C1 Screen Printing 3cr 

Introduction to screenprint techniques using 
the newly developed non-toxic water-based 
materials for stencil making and printing. Stu- 
dents work on a variety of projects designed to 
acquaint them with basic skills, from preparing 
screens to printing editions. 

Tuesdays, 6:30—10pm 

Arch Lab$35 


Sse Semon ead 
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Ceramics 


CER201-C1 Basic Ceramics 3cr 

Introduces students to a wide variety of 
handbuilding techniques, glazing and kiln fir- 
ing. Slide lectures, demonstrations and cri- 
tiques inclusive. 

Thursdays, 6:30—10pm 

Aleo Lab$40 


CER203-C1 Ceramics: Wheelworking 3cr 
Development of personalized throwing skills, 
orientation of designer and sculptor, and an 
aesthetic perspective centered primarily around 
vessel-making. 

Wednesdays, 6:30—10pm 

Ryterband Lab$40 


Fibers 


FIB224-C1 Papermaking, Collage and 
Construction 3cr 

Explores the potential of paper and mixed 
media in contemporary art expression. A series 
of workshops introduces basic processes and 
possibilities of papermaking, collage and con- 
struciton. Students utilize their handmade 
papers and other media to further explore 
concepts and techniques in two and three- 
dimensional art forms. 

Wednesdays, 6:30—10pm 

Silverman Lab$45 


Glass 


GL233-C1 Sculptural Glass 3cr 

Emphasizes individual expression using glass 
as a scupltural medium. Encourages experi- 
mental approaches to glass fabricating, slump- 
ing and casting with an introduction to neon. 
Proper use and safety with shop machinery 

is emphasized. 

Thursdays, 6:30—10pm 

D’Onofrio Lab$50 


Metals 


MTL211-C1 Jewelry/Metals 3cr 

Beginning metals techniques as well as design 
and function are the focuses of this course. 
Assignments cover problems that are both aes- 
thetic and technical. Basic fabrication, inlay, 
forging, cold joining, and stone setting are 
explored, Historical and contemporary slides, 
demonstrations, and critiques introduce stu- 
dents to the variety of ways to approach 

each problem. 

Tuesdays, 6:30—10pm 

Wood Lab$35 


MTL225-C1 Enameling 3cr 

Beginning enameling elective covering tech- 
niques in limoge, basse-taille, champleve and 
cloisonne on copper. Basic metal forming spe- 
cific fo enameling will also be covered. 
Mondays, 6:30—10pm. 

Brannon Lab$35 


Sculpture 


$C100-C1 Sculpture Studio 3cr 

Comprehensive studio of sculptural problems 
and applications including structural, technical, 
and environmental considerations. Materials 
include plaster, wire, wood, clay, etc. 
Mondays, 6:30—10pm 

Klein Lab$40 


$C153-C1 Welding 3cr 

A beginning course in the construction of 
steel sculpture produced through oxy-gas 
and arc welding. 

Mondays, 6:30—10pm 

Couch Lab$50 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made. 
Process of green sand, resin bonded sand and 
investment casting are done. Lost wax process 
includes melt-outs and burn-outs. 

Tuesdays, 6:30—10pm 

Wolfrum Lab$50 


Fine Arts 3D 
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Longwood Campus 
364 Brookline Ave. 


Children’s Hospital 
Harvard Medical 


Directions to the Tower Building: 
from the Massachusetts Turnpike: Take exit 21, 
Prudential Center, and follow Huntington Ave- 
nue fo the college. 
from Route 93: Take Storrow Drive exit and 
follow Storrow Drive to the Copley Square-Back 
Bay exit. Turn right on Beacon Street, left on 

_ Exeter Street, pass the Lenox Hotel and turn. right 
on Huntington Avenue. Follow Huntington Ave- 
nue to the college. 
from Route 128: Take Route 9 exit and follow 
Route 9 to Huntington Avenue. Or take the 
Mass. Turnpike as indicated above. 


Stration 


Registration Information 
s No cash can be accepted. 

2. Registration can be done by mail, phone or 
- in-person. Register early. By registering early, 
you will avoid the $10 Late Fee (effective the 
- first day of each session) and you will make 
it possible for us to send you a statement 
confirming your registration and classroom 
assignment. 
3. Begin the registration process by reading the 
sections of the Catalog entitled “Policies” and 
_ “General Information” first. By submitting a reg- 
- istration form, you are accepting all of the poli- 
_ cies in the catalog as binding. 
_ 4. Complete your registration carefully. If your 
_ submitted form or payment is incomplete or 
orrect, you will be contacted as soon as 
possible. 
__ 5. No registrations for courses will be accepted 
after the third class meeting. 


Registration by Mail 
g dents may register by mail beginning July 20. 
Registration by Phone 


Students who wish fo pay with MasterCard 

isa may register by phone from August 3 
to September 4 by calling 556-2555, Monday 
through Friday, 24 hours a day. 


Walk. In Registration 


~ Walk-in registration will fake place August 27, 

28, 31 and September 1 in the Faculty Dining 
~ Room, 3rd Floor, Tower Building, 621 Hunting- 
_ ton Avenue. 


Registration hours: Monday—Thursday: 
-11am—2pm & 3:30—6:30pm 
_ ‘Friday: 1 Mes ail & 3: eee 


Lab Charge 


$5.00 
oss 
S 

S 

S 


Lab Change 


TOTAL 


Audit Status. Available on a space avail- 
Tuition 


Special Program Free 
Non-Credit Reg. Fee 


Number of 
Credits 


S 
S 


() 


f 


Credit 
Status 


No 
Credit 
No 
Credit 
able basis in all credit courses. Students 


participate fully in course activities but 
receive no formal evaluation and no 


record of their participation. 


Special Programs Total ..............-. 
TOTAL? hens. cn eects eee 


|.D. Fee to be paid every session ..........-. 
hate: REQ! FER. sero akan hee cee I 


Library & Exhibitions Fee .............. 
Shidont Services hs, «Gite an.5 oot eb aeoae 
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Instructor 


Program Title 


©) 


Course Title 


dents who hold an undergraduate degree 
and who complete additional assigned 


courses numbered 300 and above, fo stu- 
course work of high quality. 


Graduate Credit. Available for credit 


Section Code 


Continuing Education Registration 


No cash can be accepted. You may pay by 
personal check, bank check, or money order 
made out for the total amount and payable to: 
_ Mass. College of Art. 


_ You may also pay by charging the total amount 
fo your MasterCard or Visa account. Write your 
account number and expiration date on the 
lines indicated. 


mA penalty fee of $15 will be assessed for any 
cc eck not honored by the bank and $10 for any 
harge account not honored by the bank. 


Course Number 
If a student withdraws or a course is cancelled, the refund will be made only os a credit 


to the student's MasterCard or VISA account 


For Office Use Only 


Print name of person to whom card was issued if different from student 


Position in classes will not be reserved. 


MasterCard and VISA 


Account Number 


3. If this form or your payment is incomplete or incorrect, you will be contacted as soon as possible. 
Expiration Date 


2. This form is not valid if you have been admitted into a degree or certificate program. 


SPECIAL PROGRAMS Non-credit workshops pay only Special Program Fee 


Massachusetts College of Art 
Instructions 

1. PRINT clearly and complete all blanks in INK. 
credit courses numbered below 500, 


to students who have completed at 
least their junior year in high school. 


Undergraduate Credit. Available for all 


COURSES 
PAYMENT 
Check Number 


‘es 


No fees can be refunded unless the college can- 
 cels the offering. Tuition is refunded according to 
_ the schedule on page 11 of the catalog. Lab 
ges are not refunded after the first class 
eting whether or not the student attends. 


Send completed form and payment to: 

_ Continuing Education 

‘Massachusetts College of Art 

6th Floor, Tower Building 

621 Huntington Avenue, Boston, MA 02115 


Room Locations 


Classes are held in the Longwood Building 
on Brookline Avenue near Children’s Hospital; 
North, Collins and Gym Buildings off Palace 
Road, and the Tower Building on Huntington 
Avenue. See map opposite & page 10 for more 
information. Room numbers of specific courses 
will be announced by mail and posted at all 

_ Building entrances. 


- Please do not call the Continuing Education 
Office, if possible, for room locations. 


Keep a Copy 

The College urges you to maintain a record of all 
_ transactions regarding your enrollment. If you 
conduct business over the telephone, be sure to 
equest and record the name of the person with 


Middle 


re Code 


howe 


Waiver Type 


State 

Maiden Nome 

Former Name 

Emergency Phone Area Code 


: ns 


fe 
F 


ip Code 
Roster 


| 


Where did you hear about Continuing Education at MassArt? 


) Library 
_] School 
(J Other Newspaper 
() Friends 


() Art New England 
_) Radio 


(} Globe ' 
() Phoenix 


First 
Entered 


For Office Use Only 


ahs 


Copied Y 
% of Refund 


Street 
State 


Date Rec'd 


PLEASE PRINT IN INK USING BLOCK LETTERS 


* 

}| 
/ 
4 


Toca! Mailing Address 


Person to Contact in Case of Emergency 


Refund Amt 


Underpayments will be billed and are payable upon receipt. Registration is subject to revocation if payments are not made in full by dates indicated 


Registration and payment are received subject fo correction and according to the terms as set forth in the current Continuing Education catalog. 
on correspondence. 


Ethnicity Survey (Required by Federal Government) 


Check One: 
(1 05 American Indian/Alaskan Native 


(1 06 Asian/Pacitic Islander 


() 07 Do Not Wish to Report 


(1) 03 Black Non-Hispanic 
(08 Other 


(J 02 White Non-Hispanic 
1 04 Hispanic 


[Alternate Address (Optional) 
(101 Non-USA resident 


: Daytime Phone Area Code 
Social Security Number 
1) 09 Cape Verdean 
Student's Signature 


Received by _ 


os 
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